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C OMING to Dublin as guest 
artiste for the Dublin 
Grand Opera Society’s Decem¬ 
ber season at the Gaiety is 
the Marchesa Serafina di Leo, 
of La Seala, Milan. 

She was singing at La Seala 
when World War II caught up 
with her, and her “ adventures ” 
included six months in a Fascist 
prison. 

After her release she joined 
the partisan movement and con¬ 
tacted Allied forces (she is of 
American descent), to whom 
her knowledge of Italian dia¬ 
lects was invaluable. 

During her liason with them 
she made eighteen parachute 
descents at night behind the 
Italian lines, and each time suc¬ 
ceeded in returning safely with 
vital information. 

On the occasion of her first 
parachute descent she fainted 
and was for some time uncon¬ 
scious before she decided that 
this was not the place or the 
time for a display of feminine 
perves. 

★ 

She retains as a memento of 
those stirring days a light blue 
evening skirt made from the lin¬ 
ing of a tent. 

She always wears a gold brace¬ 
let given her by Sicilian parti¬ 
sans and inscribed by them in 
remembrance of her help during 
the war. 

The Marchesa is married to a 
British Army officer, Major 
Adrian Fitzpatrick-Cooke of the 
Royal Inniskillings, whom she met 
during the war. 

In Dublin Serafino di Leo will 
sing the parts of Elizabeth de 
Valois in Verdi's “Don Carlos,” 
Leonora in “II Trovatore,” and 
SantuzzsL in “Gavalleria Rusti- 
'he photograph shows 
her in the role of Tosca in Puc¬ 
cini’s opera. 








GAIETY THEATRE! 


THE DUBLIN GRAND 
OPERA SOCIETY 


Cumann Arc! Ceoldrama Ath Cliatii; 
December 4th-20th inclusive m 


7.45 p.m. 

Matinees 2.30 p.m. 

Presents 

IL TROVATORE " 

December 4, 7, 19. 

CAVALLERIA RUSTICANA 
and | PAGLIACCI 

December 5, 14, 16 (matinee) 

FAUST 

December 6, 9 (matinee, 16, 18 

DON CARLOS (Verdi) 

December 8, 9, 11. (Please note 
chancre in dates) 

TOSCA 

December 1*12, 13, 15, 20. (Please ft 
note change in dates) 

Conductors— * ' SH 

LIEUT.-COL. J. M. DOYLE, 

V I LEM TAUSKY 

Producers— 

JOSEPH FLOOD, H. A. POWELL- 
LLOYD, SYDNEY RUSSELL. 

Chorus Master— 

DR. H. WALDEMAR ROSEN 

with 

BROUWENSTYN, OTAKAR 
KRAUS, FRANZ VROONS 

(Loyal Netherlands Opera). ■: 

SERAFINA di LEO 
(La Seala, Milan) 

EDITH COATES, CONSTANCE 
SHfCKLOCK, HOWELL GLYNNE, 
JAMES JOHNSTON 
I (Covent Garden) 

MINNIA BOWER, AMY SHUARD, 


GRE 


HERVEY ALAN, JOHN DAVID, 
HAROLD BLACKBURN, 

ROWLAND JONES 
(Sadlers Wells) * [ 

PATRICIA BLACK, MARJORIE 
FIELD, ARTHUR COPLEY, BRUCE 
DARGAVEL, RODERICK JONES. 

ROBERT THOMAS, BRENDAN 
KAVANAGH, MARTIN DEMPSEY, 
JOSEPH FLOOD. I 

Note: TOSCA is being pre- f 

sented in conjunction with 
Radio Eireann, with full 
I Symphony Orchestra, 
h Leader^-RENZO MARCH IONNI. ' 
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TO NIGHT, 7.45. 
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Serafina * U._„ ; B ™Uave. 

-— TOSCA 


Seranrm 

Constance Shacklock 
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was patrons' nisrhfr at 
Gaiety for the Dublin Grand 
ociety s presentation of “ Cav- 
and Pagliacci.” 
I Toe Kaecacni opera had a new tenor, 
’K^nna, as Tnrridn, the 
on whom fate plays 
* ricks. It was his 
' -*v and, generally 

; mar e conceded as suc- 
• did not always 
give n *he vivid s*renyth of Mas- 
casr; 5 IP> singing of “ Sicili-] 

Brindisi” lacked sparkle.! 
of Arthur Copley was a I 
id strong interpretation 
a ed greatly. 

e Santuzza of Serafina Di 
*' which dominated the 
T* was a vocal and 
a *terpiece enhanced by re- 


ana 
The AM 
rnge**i 
which • 

Tt 

T,;- 

p< 

d ■ 


facial ex'pres- 


markat 
sidn. 

Joseph :n#> O’H -ir was vocally an 
excePeiv arv! Rita Cullen a svm- 

.oatheiir Mama Lucia. 

The chorn«» did nnt dn iustice to its 
music at all times. The broad and 
noble Easter TTvmn sounded rather 
jthm and ragged. 

| “ PAG LI ACC I ” 

| “ Pagliacci’' was given an excellent 
performance, chorus and principals 

'mbinmg effectively. 

James Johnston’s Canio showed the 
crude nature of the character in all 
its fiery impetuosity Minn i a Rower 
gave us an intensely dramatic Need a 

The Tonio of Roderick Junes was a 
delightful study vocally, while Arthur 
Jouley’s Silvio and Rrendan Kavan- 
agh s Beppe had much to commend 
them. 

JcTseph Flood deserves snecial praise 
for his smooth production of both 
operas. 

The conductor. Lt.-Gol. J. M. Doyle, 
gave us brtRiant orchestral back¬ 
grounds 


GAIETY THEATRE 

Nightly 7,45. Matinee Sat. 2 . 30 . 

DUBLIN GRAND OPERA 
SOCIETY 

Presents 

TO-NIGHT 7.45 


FAUST 


Marjorie Field, Josephine O’Hagan, 
Hervey Alan, Robert Thomas, 
Roderick Jones 

Thursday . IL TROVATORE 

Friday . DON CARLOS 

Saturday Matinee . FAUST 

Saturday Evening DON CARLOS 


‘Cavalleria’ and 
‘Pagliacci’ 

The melodramatic and Isan- 
gumary twins, familiarly known 

as f °?^, and “ provided 

last nights bill for the Dublin 
2 par f a Society’s production j 
at the Gaiety Theatre. Tradition 
has it that these two operas he 
played together, which is in some 
way a pity, because they both 
have too many similarities of 
mood and treatment to make a 
well-contrasted “ double bill.” 

“ Cavalleria Rusticana (Mas¬ 
cagni) seemed to suffer from an 
oratorio complex which, appro¬ 
priate enough in places, kept the 
hectic drama on a lower lever of 
passion than was necessary. 
James McKenna had fine quality 
of tone in the part of TurridU. 
His acting was weak, but he made 
as much as possible of a difficult 
part. Santuzza (Serafina Di Leo) 
sang with easy control and fine 
tone; Josephine O’Hagan was 
right in voice and style as Lola, 
and Rita Cullen was a sympathetic 
mother, well equipped in voice and 
in stage manner. 

j The chorus and some of the 
principals should give more 
attention to quality of tone and 
steadiness of line. Intonation left 
j a good deal to be desired 
(especially the off-stage chorus), 

In “ Pagliacci ” (Leoncavallo), 
the . dominating part is that of 
Canio. James Johnston was 
brilliant, and was undoubtedly the 
artist of the evening. There was 
a ringing quality in the voice and 
a power behind the lines that fully 
deserved the ovation he received. 
Roderick Jones, Minnia Bower, 
Arthur Copley, and Brendan 
Kavanagh, worked well as a team 
and, although the voices varied in 
quality, they succeeded in making 
the story live. 

Lt.-Col. J. M. Doyle conducted 
both operas, and he and the pro¬ 
ducer, Joseph Flood, will need to 
give more attention to many 
details that will ensure a better 
co-operation with orchestra and 
stage. 

R.J. 


T HE tradition is that the 
bass who portrays Mephis- 
topheles in “Faust” must be 
tall; Chaliapin probably 
started the custom. 

At the Gaiety last evening, in 
the Dublin Grand Opera Socity’s j 
production of the Gounod work, 
there was the tallest and, at the | 
same time the broadest Mephi- 
stopheles I’ve ever seer. 

Hervey Alan towered g. ant-like , 
over the other members of the 
cast. The voice matches the 
frame in solidity and the notes 
were forthright. 

This Mephistopheles—who dis¬ 
cards not only the waving feather, 
but the traditional skullcap itself 
—is a bluff fellow who will stand 
no terrestial nonsense; the sneer¬ 
ing cynicism of other character¬ 
isations is absent. 

The Faust of Robert Thomas 
had a good tone, though lacking 
in carrying strength. Margery 
Field as Marguerite had her best 
scenes towards the end. 

As Siebel, Josephine O’Hagan 
sang soundly and acted well, but 
the role is not in her vocal line. 

Roderick Jones gave us a 
rugged Valentine of excellent de¬ 
livery. Ann Bishop played 
Martha. 

The chorus was not at its best, 
and in the Fair Scene there were 
some frail patches in its equip¬ 
ment. 

Vilem Tausky was the conduc¬ 
tor. Curtains were used effectively 
in two scenes; the painted scenery 
did not suggest the setting, which 
■ is medieval Nuremberg. 

J, J. r. 
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Good Performance 
of *Faust * 

Continuing their season of grand 
opera at the Gaiety Theatre, the 
j Dublin Grand Opera Society for 
'their third presentation gave a per¬ 
formance of Gounod’s “ Faust ” to 
la full house. 

j The performance ran smoothly, 
Wen if iit was noit on the accus¬ 
tomed lines. Robert Thomas was 
Faust. Margery Field was Mar¬ 
guerite, and Hervey Alan Mephis- < 
Itopheles. One would have preferred 
a more lyric vocal line from Mr. 
Thomas; his singing, though dra- 
jmatically effective, never quite 
!satisfied in this respect, and now , 
and again intonation and diction 
might have been better. • 

Hervey Alan played his role with 
great emphasis on the sinister 
aspect — he sang superbly all 
through with faultless intonation, 
sureness and vigour, and his per¬ 
formance was an outstanding fea¬ 
ture. Roderick Jones's Valentine 
was tremendously impressive, and 
his Cavatina was an effective piece 
of lyric singing. Margery Field’s 
Marguerite was a good interpreta¬ 
tion, appealing in tone quality, and 
Josephine Q’Hagan’s Siebel, though 
light in weight, had charm and 
elegance. 

What made the performance a 

I great success, however, more than 
any individual singer, was the 
masterly direction of Vilem 
Tausky. He was completely at one 
| _ a with his singers, and the chorus, 
showing enormous improvement 
from the previous evening, were 
always an effective force. The 
orchestra (leader, Zola Girvlli) 
played confidently, all sections giv¬ 
ing itheir best, particularly the 
^[wood-wind and horns. R. J. 




While last night's performance 
of “Faust” by the Dublin Grand 
Opera Society at the Gaiety 
Theatre, Dublin, rarely rose to great 
.-eights, it was nevertheless a very, 
j enjoyable show, and opera-lover? 
'had opportunity to hear ana 
appraise some new artists. In the 
title role, for instance, they heard; 
a new tenor in Robert Thomas, 
who showed fine understanding of 
the character and sang pleasantly 
tin a voice of nice quality, but un¬ 
fortunately without the power or 
reserves to bring out the full cry ot 
Gounod’s impassioned music. 

The same criticism can be 
levelled at the Marguerite of 
Margery Field. Here is a delightful 
artiste who was always singing 
sweetly and acting with rare 
intelligence, but again it was all 
small scale. As an instance, the 
great sweeping climax which closes 
the famous Garden scene was com¬ 
paratively tame, and again one 
missed the uplift in the prison 
scene. Still there was much to 

en i°y- 

As compensation, the audience 
heard and saw a fine Mephis- 
topheles in the person of Hervey 
Alan. He is built on the grand 
scale, well over six feet in height, 
and, as Mephistopheles, his was a 
commanding presence. He is a. 
polished actor, and painted the role 
in true satanic style. His singing 
was always well in character. 

Roderick Jones renewed acquaint¬ 
ance with the Gaiety stage and 
gave a moving study of the part of 
Valentine. It was a treat to hear 
him in such splendid form. 
Josephine O’Hagan, the Dublin 
singer, again proved what a capable 
actress and singer she is in her pre¬ 
sentation of the part of the boy, 
Siebel. Apart from her excellent 
singing of the two well-known arias 
she looked the part in every 
respect. 

The production end was capably 
handled by Sydney Russell, though 
there were^ a couple of important 
bits of business that somehow were 
overlooked. Vilem Tauskey was 
the conductor, and he handled both 
singers and orchestra well, his 
effects, notably in the brass section, 
being excellent. 


T H£ T)l,hin ,T - ; } u >era societv . 

■ , sea ':’ n T hp Oa»etv cont-nucd ’ -r 

meht with a presentation of Gounod 
ranst. T- was not a srreat perform 
anee. but it was verv pleasing to % 
targe audience. 

Faust ha = bepn for generation* 
one of the first favour*tea with rV * 
Oublm operasroers. This may 
because if weds rich, tuneful music a# 
var . lp /‘ colours to a romantic story e 
which the interest is maintained *© 
he end. Tt has drama and hmnor- 
oancma: and love, and tunes that w*! T 
never die WTat more could anvorf 
ask? 

Fobert Thorp-* = as Faust, and Ma- 
sr^rv Field Targuerite. had both ‘ 
them rleo^-mt. lyrical voices, we’ 
rounded. They both lacked, howevp- 
tbp power and ranee of tone that tb*» 
music dpmands. From the drama*: 
aspect, they realised the characte-- 
wpII. though in the srarden scene and 
aeain in the prison finale the climax 
did not quite develop as it should have. 

Hervey Alan was a very imposin- 
Vlephistopheles. In stature he towered 
over his victim and he filled the stage 
whenever he appeared. The voice was 
a shade on th flight side for the 
cavernous demon of this opera’s tradi 
tion. hut it lacked nothinsr as a 
vehicle for mockerv and cynicism. 

The . aotiner—in the grand stvle—and 
beautiful diction of "Roderick Jones 
brought distinction to the favourite 
nart of Valentine, and the never-failing 
Even Bravest Heart ” was an out¬ 
standing feature of the night. Tn 
•Joseph me O’Ha.gau there was a oh arm- 
jug and. sincere Siebel. Seldom has 
largnorite had so ®wppt and pretty a 
“ vonlh in love with her.” 

Svdney "Russell’s orodno.tion included 
+ i hp optional transformation scene at 
(the end. and very well it looked: but 
tbprp were a few loose ends. The en- 
°hanted cask sent forth no shower of 
”-me. *md "Marguerite had to seek her 
spinning-wheel in the trees of her 
garden. 

Under Vilem Tausky' the orchestra 
Header. Zola Cirulli) gave an admir¬ 
able- rcmriprimrof the score. 

GAIETY THEATRE! 

Nightly .... 7.45 I 

Dublin Grand Opera Society ! 

Presents 

■Sr FAUST 

Amy Shuard, Josephine O’Hagan. 
Rowland Jones, Howell Glynne, 

L Otakar Kraus 

Tuesday .... il TROVATORE 
Wednesday . TOSCA 
























Tr* n Grand Opera. Society 
re5 -Uh water mark ot 

: . - their presentation ot 
k * Don Carlos " at the Gaiety 
Theatre D~r. '.ast night. It was 

iTT cnn. in Dublin. First presented 
in 186 is more-or 

ess she *d until W4. when it was 
revised and revived in four acts, 
but even in the new form it neve, 
became over-popular. The reason 
‘ ir the involved nature 
of ‘he* p! *• which is based on 
SchTefs -azedv written round the 
Mhappv love of Prince Carlos for 
his stepmother. Isabella, wife of 
Philip the Second of Spain. 

LAe Another neglected 
“S^rnon Brecanegra." which Dub¬ 
liners heard a short while ago, it 
a l m .. - .-a glossary -to follow 

ous storv of love and 
palousv leading to the inevitable 

tra Musica!lv it shows Verdi a step 
nearer the heights of Aidsu 
There are haunting memories <u 
earlier operas, but a complete de¬ 
parture from the older ballad form. 
In the nature of things, the pre 
dominating colour is darksthetrag^ 
note always there, and the orches 
tration is rich, particularly in the 
use of the brass section In this 
resDect there were some glorious 
effects brought about by Craductor 

e^iry commenda'tion W £or hhhand- 

' Un !he f opera calls for a big array 
of principals, there being six major 
characters. Certainly the Society 
filled the bill admirably. There 
was not a weak spot. 

As Philip the Second, Bruce 
Dargaval was a truly regal figure, 
commanding in presence, and re¬ 
vealing a wonderful range of colour 
and 'one in his singing. His 
soliloauv in Act Three was a moving 
picture in interpretation. The part 
of lobelia gave Serafina di Leo a 
grand chance to show off the wealth 
of her big soprano voice. She sang 
land acted with terrific verve 


Patricia Bt-.ck. the Dublin'ctS? 
tralto, who had been reteased fr rn 
her London engagement m 
Carousel ” to play ‘ Princess 
Eboli ” rose grandly to the occasion. 
She was splendid in ber rendering 
of -the big aria " O Fatal Beauty, 
which must have recalled to many 
in front those days when this linger 
was winning her honours at the Feis 

^Roderick Jones found in die r6le 
of the Marquis de Posa a part 
worthy of his singing and acting, 
and John David used his telling 
tenor voice effectively as the Prince 

C "impressive, too, was the study by 
Harold Blackburn .of the Grand 
Inauisitor. Others in a memorable 
performance were Martin Dempsey 
(a friar), Eileen Mee (lady-in 
waiting!, Joseph Flood (courtier), 
Sheila 'McPhillips 1 (page), Brendan 
Cavanagh and Monica Condron 
Powell-Lloyd made an excellent 
job of the production of a difficult 
work. 


The Dul>hnTJra!ranjperar Society 
C av l, the first Production of 
fVerdi s “ Don Carlos ” at th* 
Gaiety Theatre last night. 

Magnificent an opera though it 
may be, “ Don Carlos ” has been a 
.faHure on the stage. Many know 
of its existence merely through 
a couple of fine arias. 

Prom a purely historical rein: 
of view, the opera is interesting 
as the last before “Aida. Though 
we are accustomed to point'out 
“Aida ” as the greatest inspira¬ 
tion of Verdi’s career, much of 
Aida’s ” finest music is fore¬ 
shadowed here. The plot is based 
on Schiller’s great tragedy. 

In last night’s presentation 
everything had been done that pro¬ 
ducer (H. Powell-Lloyd) and con¬ 
ductor could do to heighten the 
effect of 'the melodic beauty in 
which this work is so especially 
rich. 

Vilem Tausky, who conducted, 
tended with every care the lyricism- 
in the score, and, apart from a 
few miscalculations of balance 
with brass and wood-wind, there 
was a clarity of texture that went 
far towards realising the full 
beauty of the many delightful 
passages. 

This opera demands five first- 
rate singers. Last night’s cast— 
John David, Bruce Dargaval, 
Roderick Jones, Serafina Di Leo, 
and Patricia Black—all dischargee 
their responsibilities very credit¬ 
ably, both in solo and ensemble 
work. The chorus was in its usual 
good form. 

R, J. 


GAIETY THEATRE 

Nightly 7.45. Matinee Sat. 2.30. 

DUBLIN GRAND OPERA SOCIETY 

Presents 

NIG°HT DON CARLOS 

Serafino di Leo, Patricia Black 
Bruce Dargaval, John David 
Roderick Jones 

Saturday Matinee . Faust 

Sat. Evening . Don Carlos 

-NEXT WEEK- 

Monday . Don Carlos 

Tues.. Wed. & Fri. Tosca 

Thurs. Evg. & Sat. Mat. 

Cavalleria Rusticana 

and I Pagliacci 
Saturday Evg. Faust 
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A gala of - OJCA 

was . by the DoUIb Grand 
Opera So 

house at the Gaiety Theatre last 
night—patron’s night. 

The story of Puccini’s Tosca is 
■woven about the sinister character 
of Scarpia and his desire for 
Tosca, the opera singer. 

Scarpia was played last night 
by Otakar Kraus, whose 
personality and singing dominated 
the performance. Both on acting 
and musical sides he was superb. 

Frans Vroons scored a great 
success as Cavaradossi. His fine 
voice was used to fullest effect 
and he was thrilling in the more 
dramatic scenes. 

Gre Brouwenstijn was a softer 
and more gentle Tosca than usual. 

Her knowledge of the part w*as 
masterly and she brought charm 
to the character. 

Smaller parts were played with 
skill by Brendan Cavanagh 
(Spoletta) and Martin Dempsey 
fAngelotti). 

Gerard Mooney, Joseph Flood, 
Gus Madden and Maura Moorey 
also took part. Production by 
Pow'-ll Lloyd, was managed with, 
artistry. Act One being parti¬ 
cularly effective. 

Lieut.-Col. James M. Doyle 
conducted with precision. His 
work showed an intimate know¬ 
ledge of the music. 

R. J. 


GAIETY THEATRE 

Nightly 7.45. Matinee Sat. 2.30. 

DUBLIN GRAND OPERA SOCIETY 

Presents 

TO-NIGHT and FRIDAY 

TOSCA 

Gre Brouwenstyn, Franz Vroons. 

Otakar Kraus _ 

5AIETY THEATRE' 

DUBLIN GRAND OPERA SOCIETY | 

—Presents- 

to-night tosca 

7^45 Franz 

BROUWENSTYN * R00NS 

I Roderick JONES 



By JOSEP- 0 NEILL 

" T>e D nd Tr Ctnt ' MUSiC C " tfc 

audience d enth us:astic 

thJ h !im S e t0 o y f 'L 36 ? in s P ai n, at 
deals with the^ove T Don° n r a H nd 
for Isabella of Spain™ n Carlos 

Verdiis S fi°n| st C °mu<^ S01 ? e of 
orchestral setting^ w an , d the 
Under the difecfi^' 1 ° olourf ul- 
Tausky. it s full beau tV , of ^ llem 

: £ 1 

to o g00d eff ect. The bis 
norus m Scene o Art tt 7 ne D1 * 
cularlv unDressf™ was par_ 
.veil sung P ve and w as very 

Patrw f a in Ri?V Leo - a T? Isabella, and 

?tand dramatic intensity K tn 

VOCALLY RICH 

aa sSTja 

skss, •s? 

o^musica^^aalfty^ocMiis In&h^ 

Bre„ d .a„ 

‘tale attra ctt4 

t and mg success in t£ 0 et i n ? an °ut- 
>oci ety th e hlst °r y of the 


gre van mantgem BROU- 

WENSTIJN, of the Royal Nether- 

lands Opera, Amsterdam, who will 
sing the name. - Bait ^in . Pucam— 



























From left: Lieut.-Col. Doyle (conductor), Gre Brouwenstijn 
(Tosca), Otakar Kraus (Scarpia), and Frans Vroons 
(Cavaradossi.— “ Herald ” Photo (M.). 


^ IS “ TOSCA ” the “ pet” 
of the Dublin Grand 
Opera Society? If not, I’d 
like to know what is 

Until they revived it at the 
Gaiety in 1941 (with May 
Devitt, John Torney and John 
Lynskey) this Puccini opera 
had lain neglected for several 
years in Dublin. 

The performance, as I noted 
at the time, was a sound one, 
but the music was then un¬ 
familiar to many here and 
attendances were only mode¬ 
rate. 

The Society persevered, and, 
in a later season, brought over 
Joan Hammond to sing in it. 

Last night at the Gaiety the 
Society’s “pet” opera had its 
most complete triumph. 

Much had been expected of 
this performance, and I don’t 
think that, from a vocal point 
of view, there could have 
been the slightest particle of 
disappoints ent. 

There was' a wonderful trio of 
artistes — Gre Browenstijn as 
Tosca, Frans Vroons as Cavara- 
artistes'—Gre Brouwenstijn as 
'ossi, and Otakar Kraus as 

arpia, all from the Royal 
lerlands Opera, 


Joan Hammond sang it in 
Italian in the previous produc¬ 
tion, Vroons in Dutch (if I re¬ 
member rightly), and the rest of 
the cast in English. 

Last night an all-over unity 
was secured; the entire cast, 
Dubliners and visitors, sang in 
Italian. The tragic story of the 
actress who is in love with a 
painter and who in turn is a 
source of infatuation to a police 
chief, iS now too well known to 
make the absence of English a 
handicap to enjoyment. 

Some of our Dublin artistes 
singing in Italian seemed to lose 
some of that self-consciousness 
that can diminish a portrayal. 

It was impossible not to be 
carried away by the beauty and 
power of the three main voices. 
Miss Brouwenstijn has youth and 
freshness. The big aria, Tosca’s 
Prayer, had an artistry that 
brought a salvo of “ bravos ” at 
the conclusion. 

Vroon’s fervour and Krauss’s 
polished acting also touched off 
considerable enthusiasm. Martin 
Dempsey was Angelotti, the 
escaped prisoner. 

H. Powell-Lloyd s production was 
excellent, especially in the last 
act. 

It is rather a pity, that by 
tradition, so much of the action 
of “Tosca” takes place on the 
extreme left of the stage; the 
Minister for External Affairs, who 
was in a left-hand box. could not 
have seen very much of the 
players. 


LE p. ’ •• 

(in Italian 


throughout) was given to 
crowded house at the Gaiety 
Theatre last night by tii'e TTiTbhn 
Grand Opera Society. This is t.h« 
most melodramatic of operas. The 
action is at high tension all the 
time. Amorous passion, brutality, 
murder, deceit are the ingredients 
that provide Puccini with the 
material for one of his most sombre 
scores— yet one of his richest and 
most eloquent with many moment.- 
of bewitching beauty. 

It is an opera of two great char¬ 
acters —Tosca herself, the stately 
the imperious, the great lover, the 
reckless murderess, and Scarpia. 
possibly the greatest villain in the 
whole vast range of operatic mis¬ 
creants. 

PRINCIPALS EXCEL 

And there were two great artists 
to perform these parts last night. 
Gre Brouwenstijn, the Dutch 
soprano, appearing in her second 
opera in Dublin, enchanted the 
audience with a performance in the 
role of Tosca that realised all its 
varied' emotions to the .full. With 
a . splendid stage presence and 
ability to convey all the changing 
colours of the part, both in voice 
and gesture, she gave a perform¬ 
ance that will long be remembered 
by all who were present. In Otakar 
Kraug there was a Scarpia who 
created an atmosphere of evil the 
moment be walked on the stage. 
This_ fine dramatic artist, with ?. 
speciality in the sinister and a 
voicGe of power and authority that 
resounded through the theatre, 
was at his very best. In comparison 
with these two larger-than-life ; 
creations, the tenor Mario is almost 
a normal human being, though 
Puccini gives him his moments, 
notably in the “defiance” interlude 
m the second act. Franz Vroons 
acted and sang splendidly through¬ 
out in this part. 

LOCAL TALENT 

Local artists supplied the other 
characters, and very well indeed 
did they do. Martin Dempsey as 
the hounded escaped prisoner, 
Joseph Flood as the sacristan, 
Brendan Cavanagh as the watchful 
and t—se Spoletta and Maura 
Mooney singing the shepherd hoy’s 
song, gave admirable support to 
the principals. 

The conductor was Lt.-Col. Doyle 
and the producer Powell Lloyd. 



J. 



















AMY SHlJARn 

■ 

GAIETY THEATRE 

Nightly 7-45. Matinee Sat. 2.30 1 

Dublin Grand Opera Society 

presents 

To-night and Saturday Matinee 

CAVALLERIA 
RUSTiCANA 

McKenna § d TOo NA 


ARTHU 

COPLEY 


i PAGLIACCI 

ARTHUR MINNIA RODERICK 
SERVANT POWER JONES 

SEATS AVAILABLE FOR MATINEE 

FRIDAY . TOSCA 

SATURDAY . FAUST 
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FIRST WEEK 

SECOND WEEK 

third week 

7th 

rigoletto 

( TtaTR?c3t9, Sagon, 
Midgeley, Williams, 
Pieczora 

14th 

BARBER OF SEVILLE 

Rothenberger, Gura, 
Sagon, Lehnert, Roth, 
Meyer-Bremen, Gunthei 

21st 

: BARBER OF SEVILLE 

Rothenberger, Gura, 
Sagon, Lehnert, Roth, 

- Meyer-Bremen, Gunther 

8th 

TOSCA 

TUESDAY Doree 

Vroofls. /& ) rft 

v. , 

15th 

BARBER OF SEVILLE 

Rothenberger, Gura, 
Sagon, Lehnert, Roth, 
Meyer-Bremen, Gunther 

22nd 

IL SERAGLIO 

Ebers, Rothenberger, 
Diemer, Giesler, 
Marschner, Herrmann 

9th 

R, GOLETTO 

WEDNES. -Gian^ta, Sagon, 

Midgeley, Williams, 

? V t Pieczora 

16th 

BARBER OF SEVILLE 

Rothenberger, Gura, 
Sagon, Lehnert, Roth, 
Meyer-Bremen, Gunthei 

23rd 

IL SERAGLIO 

Ebers, Rothenberger, 
Diemer, Giesler, 
Marschner, Herrmann 

10th 

TOSCA 

T H U R S . Brouwenstijn 

Vrooirs P t c J t , 
Klomaoii 

__ CtCC/*4&0 

17th 

LA TRAVIATA 

Giancola, Reumer, 
Williams 

24th 

LA BOHEME 

Elliott, Mandikian, 
Johnston, Walters, 
Pieczora, Dempsey, 
Flood 

11th 

rigoletto 

FRIDAY Giancola,- Sagon, 

Midgeley, Williams, 
^tf/Te/iPieczora 

18th 

BARBER OF SEVILLE 

Rothenberger, Gura, 
Sagon, Lehnert, Roth, 
Vley er-Bremen, Gunthei 

25th 

IL SERAGLIO 

Ebers, Rothenberger,' 
Diemer, Giesler, 
Marschner, Herrmann 

12th 

SAT. LA TRAVIATA 

MATINEE Giancola. Reumer, 

Williams 

89th 

3ARBER OF SEVILLE 

Rothenberger, Gura, 
Sagon, Lehnert. Roth, 
Vley er-Bremen, Gunthei 

16th 

IL SERAGLIO 

Ebers, Rothenberger, 
Diemer, Giesler, 
Marschner, Herrmann 

12th ! 

SAT. TOSCA 

EVENING Brouwenstijn 

WiTis . v >. . 

*Mgmsex^ 

19th j 

LA TRAVIATA 

Giancola, Reumer, 
Williams 

!6th 

LA BOHEME 

Elliott, Mandikian, 

Johnston, Walters, 
Pieczora, Dempsey, 
Flood 






















































DUBLIN GRAND OFcRA SOCIETY 


pr©6€r.*.. 


International Season of 


Casts will include: 
rtN 

Gre Brouwenstijn 
Doris Doree 
Victoria Elliott 
Rosanna Giancola 
Arda Mandikian 
Betty Sagon 
H*erbert Klomser 
$<-t jl . 7 r x 

Brendan Cavanagh 
Martin Dempsey 
Joseph Flood 
James Johnston 
Walter Midgeley 
Stanislav Pieczora 
Ghristopher Reumer 
Franz Vroons 
Jesse Walters 
Tom Williams 

VeM ' — 

Conductors: 

Lt.-Gol. J. M. Doyle 


OPERA and CONCERTS 


Hamburg State 
Opera : 

Clara Ebers 
Heda Gura 
Annaliese 


at the 

GAIETY THEATRE, 
MAY 7th to 26th. 
Rigoletto - Tosca - La 
Traviata - La Boheme 


Rothenberger 

Guido Diemer 
Walter Giesler 
Horst Gunther 
Theo Herrmann 
F Htz Lehnert 
Kurt Marschner 
Adolf Meyer-Bremen 
Sigmund Roth 

Conductor: 

Arthur Gruber 


Director: 

Gunther Rennert 


GUEST ARTISTES; 

Gr6 Brouwenstijn Soprano (Nether¬ 
lands Opera) 

Doris Doree Soprano (Covent Gar¬ 
den) 

Victoria Elliott. Soprano (Carl Rosa) 

Rosanna Giancola. Soprano (Rome 
Opera) 

Arda Mandikian. Soprano (Athens 
Opera) 

Betty Sagon. Contralto (Carl Rosa) 

James Johnston, Tenor (Covent 

Garden) 

Walter Midgley, Tenor (Covent 

Garden) 

Chris Reumer, Tenor (Netherlands 
Opera) 

Franz Vroons. Tenor (Netherlands 
Opera) 

Herbert Klomser, Bari^ontr-fVtenna 
Gpef£) 

Jesse Walters. Baritone (Covent 

Garden) 

Tom Williams Baritone (Covent 

Garden) 

Stanislav Pieczora (Polish Bass) 

Joseph Flood (Tenor) 

Brend^n^ Cavanagh ^ Renoir L. j ^ 

Conductors : Lt.-cSl! J. M" Boyle and 
Vilem Tausky. 

Producers : H. Powell Lloyd Sydney 
Russell, and Joseph Flood. 

Chorus Master : Dr. H Waldemer 

Rosen. 


Vilem Tausky 

Producers: 

Powell-Lloyd 
Sydney Russell 
Joseph Flood 


AND 

In conjunction with Radio Eireann 

The Hamburg State Opera 

in 

The Barber of Seville 
and II Seraglio 


DATES OF PERFORMANCES 
“ Rigoletto ’’—May 7th. 9th, Uth 
“Tosca”—May 8th 10th, 12th. 

“La Traviata ’’—May 12th (Matinee), 
17th, 19th. 

“ La Boheme ’’—May 24th, 26th. 
“The Barber of Seville ”~rMay 14th 
15th. 16th 18th 19th (Matinee) 
21st. 

11 II Seraglio’’—May 22nd, 23rd 
25th. 26th (Matinee). 
Concert, 13th May, 8 p.m.—Walter 
Midgley (Tenor) with Radio Eireann 
Symphony Orchestra. 

Concert, .20th May, 8 p m.—Hamburg 
Artistes with Radio Eireann 
Symphony Orchestra. 















DUBLIN CRAND 
OPERA SOCIETY 

INTERNA7 CN A L SEASON 
Or OPERA A CONCERTS 

GAIETY THEATRE 

MAY TTH TO 26TH 
RICOLETTO - TDSCA t_A 
TRAVIATA — LA BOHEME 

GUEST ARTISTES 
ORE BROU WEN STIJN 

• ■ - OpeXS) 

DORIS DOREE 

8* • *.i-nt garden) 

VICTORIA ELLIOTT 

Soprano iCarl Rosa) 
ROSANNA GIANCOLA 
Soprano <Rome Opera) 

ARDA MANDIKIAN 
Soprano < At hens Opera) 

BETTY SAGON 
Contralto (Carl Rosa) 
JAMES JOHNSTON 
Tenor (Covent Garden) 
WALTER M1DGLEY 
Tenor (Covenfc Garden) 

CHRIS REUMER 
Ter.:- Netherlands Opera) 
FRANZ VROONS 
Ten- - v rherLmds Opera) 

urnflXDT 1^1 aii r r n 
Crl W »il A w InEVm^Sn 

- «Vienna Opera) 

JESSE WALTERS 

Bari: -.le (Covent Garden) 

TOM WILLIAMS 

Baritone (Covent Garden) 

STANISLAV PIECZORA 

< Polish Bass) 

JOSEPH FLOOD 

(Tenor) 

BRENDAN CAVANAGH 

(Tenor) 

Conductors—LT. COL. J. M, DOYLE 

and VILEM TAUSKY. 
Producers—H. POWELL LLOYD, 
SYDNEY RUSSELL & JOSEPH 
FLOOD 

Chorus Master— Dr. H. WALDEMAR 
ROSEN 

and in Conjunction with Radio 
Eireann 

THE HAMBURG STATE OPERA 

in 

THE BARBER OF SEVILLE AND 
IL SERAGLIO 

Dates of Performances : 
Rigoletto—May 7th, 9th, 11th. 
Tosca — May 8th, 10th, 12th 
La Traviata—May 12th (Matinee), 
17th. 19th. 

La Boheme — May 24th, 26th 

The Barber of Seville —May 14th, 
15th, 16th, 18th. 19th (Matinee), 21st 
II Seraglio—May 22nd, 23rd, 25th, 
26th (Matinee). 

Concert, 13th May, 8 p.m.—Walter 

Miclgley (tenor) with Radio Eireann 
Symphony Orchestra. 

Concert 20th May, 8 p.m.—Hamburg 
Artistes with' Radio Eireann Sym¬ 
phony Orchestra. 








































By JOSEPH O’NEILL. 

« Irish Independent” Music Critic. 

T HE Dublin Grand Opera Society 
opened its three weeks’ season 
at the Gaiety Theatre with the 
popular Verdi opera “ Rigoletto.’ 
For a long time in the repertoire of 
the Society, it is thoroughly known 
by the male chorus, and is presented 
with a polished competence. 

Tom Williams was the R'te^to, 
new to Dublin, and eagerly 
for his rich singing an d ^matic 
acting. Another new artist was 

Joan Butler, who sa , ne i-^ving 
Gil da. Her portrayal was satisiymg 
from the point of view of vocal 
competence and dramatic conception. 

In the two roles of Sparafucile 
and Monterone, the splendid tonal 
power of the bass singer, Stanislav 
Pieezora, was dramatically used. 

FINE TECHNIQUE 

Walter Midgley was the Duke ^ and 
his voice lends Itself to the music 
and character. It has all the tecnn 
_ cal resource necessary for the pei 
formance of the music and th 
■coldness that marks the insincerity 
nf the libertine Duke. Betty 
Joseph Flood, Brendan Cavanagh m 
imluer parts contributed to the 
general success of the Performance 
VUem Tausky conducted, and 

secured a. satisfying c °^ erat p?odSc- 
tween orchestra and stage, riouu^ 
*:ion was by Sidney R ussel k 


the performs"'- 
was a P niform standard c* 
whicil enabled me v 
enjoy the work as a whoV an- 

af hi?" hf t€ jus i som * 

the ptst haPPened to ° ; • -■ 

as W the r 

and e howS| the e ’top no^rt'^ 

- .^S££ 

conquest anC 6 0f a desi ^ 

Tom 6 wfir’ resona *nt baritone of 

»«4a u ^, R .W‘“ rt | 

s=X,fl£ r .”i 

Fresh Voice 

choi?e n for B ?te r roie Wa o S f Gm^Z 

an d Stanislav Pieezora 

gSgggcs 

s or &„r h,a 

great e %vm^ US fK y cond ucted with 

^Hos£ w *»& nt 

a t ^sl e KP^ 


























A fine character study by Tom 
Williams of the hapless jester, was 
the outstanding feature of the 
Dublin Grand Opera Society’s pre¬ 
sentation of “Rigoletto,” with which 
they opened their season at the 
Gaiet\ Theatre. Dublin, last nieht. 
Mr. Williams gave a straight¬ 
forward picture of the unhappy 
tather who sees his daughter failing 
a victim to the wiles of his phil¬ 
andering master. His acting was 
convincing and the voice big and 
resonant covered a sweeping 
emotional range. 

The Duke playboy was well amg 
by Walter Midgley. Joan Butler 
caught much of the part of the 
ingenue Gilda and was always play- 
JI l£ w Bh) sympathetic understanding 
of the character. Her singing voice 
.stood well up to the music, especi¬ 
ally in the lovely “Bella figlia ” 
quartet. 

Stanislav Pieczora, a fine, up¬ 
standing figure, doubled effectively 
the parts of Count Monterone, and 
the hired bravo Sparafucile; and 
Betty St gon filled in excellently the 
part of the sister, Maddalena. 

In the main, the performance was 
satisfying, and was directed by 
Conductor Vilem Tausky 


gaietytheatre 

Wiun'cmkoIpeiS Iociety” 

TO Presents 

NIGHT RIGOLETTO 

I'lffyLP 

GAIETY THEATRE 


^HE Dublin Gram:. Opera Society 
opened its season at the Gaiety 
last night with a performance of 
Verdi’s “ Rigolet'to.” 

Last night’s production gave 
ample proof (if such is still re¬ 
quired) that good voices alone will 
not make Successful operatic pro¬ 
ductions. • Opera must, m the first 
! instance, tell a story, and so clarity 
of diction is important. 

Velim Tausky, who conducted, 
did all he possibly could with an 
orchestra that appeared to be 
j com Posed entirely of individualists 
iand struggled manfully to secure 
a balance of tone between .the 
stage, as well as within the 
orchestra itself, 

V° ca %, the opera seemed to 
suffer disruption as a result of 
change of cast, as Joan Butler sang 

wflrm art Qf r p llda - She has not the 
v,arm quality of voice, nor the 
temperament suited to the role 

buf T™ re iri her intentions; 
nut not always successful in her 
attempts to realise them. 

As Rigoletto, Tom Williams sang 
well when the music was within 
ms comfortable reach. Walter 
Midgley gave a curiously detached 
account of the Duke, and although 
j njf. singing was clear and credit- 
I able, he did not succeed in keeping 
l.at one correct tempo with con- 
ductor and orchestra. 


Nightly 7.30. 


Matinee Saturday 2.30 


DUBLIN GRAND OPERA SOCIETY 

Present. TO-NIGHT: j 

la traviata 


Gaiety—For the opening of their 
season, the Dublin Grand Opera 
Society selected that familiar story of 
villainly let loose to pray upon tender¬ 
ness and innocence, and revenge 
double-crossing itself - “ Rigoletto.” 
mere were no startling innovations in 
scenery and costume, though the 
Duke s ballroom did look a little more 
poll shed-up and spruce than usual and 
itigoletto's jester outfit had m>,re 
colour and elegance than the ensemble 
normally boasts. By the wav. why 
must the exterior of Rigoletto's houee 
and that of Sparafucile’s look so much 
alike? Simple-minded newcomers to 
opera could be puzzled by this, and a 
change—even a mere change of one of 
the houses to the other side of the 
stage—would give something to an 
enterprising producer to work out. 

“ COMPETENT ” 

The singing and acting was satisfac¬ 
tory all round last night and perhaps 

competent ” is the word to apply to 
the performance as a whole. The _ 
Duke was that graceful English tenor, j 
Walter Midgley. His voice has the f; 
right lyric quality for -this part. A P 
certain nasal tone sometimes obtrudes If 
itself upon his notes, but not so much 
as to spoil enjoyment of his singing 
gene rally, with its liveliness, smooth 
phrasing and ease of production. An¬ 
other noted English artist. Tom 
Williams, appeared as Rigoletto. He 
gave an admirable account of that 
wretched but tuneful character, and 
touched a genuine note of pathos in 
the scene with Gilda in the third act. 

BASS'S FEAT 

The male principals were completed 
by Stanislav, Pieczora, who performed 
the uncommon feat of doubling Mon¬ 
terone and Sparafucile. His command¬ 
ing presence and impressive deep voice 
suitably rendered Spaar’s bass base¬ 
ness. As Gilda, Joan Butler sang the 
music of that sentimental, bewildered 
and unfortunate young lady with very 
pleas in cr effect. Her coloratura was 
fully equal to “ Caro nome.” and she 
gave the dramatic scenes with power 
auid feeling. Betty Sagon did well in 
the small but important part of 
Marlflplpne. and other roles were well 


rendered by Joseph Flood, Ralph 
Morris and Maureen Ryan. The chorus 
was quite at ease, the men giving of 
their best in the third act especially. 

The conductor was Vilem Tausky and 
the producer Svdnev Rurap.H 


ROSANNA 

GIANCOLA. 


puoic TOM 

REUMER WILLIAMS f 




































“TOSCA” SUNG IN 
ITALIAN 


T OSCA ” is allergic to Eng¬ 
lish. I can’t rightly re¬ 
member when i last heard a 
Dublin performance of the 
opera completely in that 
language. 

It has oeen heard in a mix¬ 
ture of English, Italian, and 
iJutch. Last evening at the 
Gaiety the Dublin Grand 
Opera Society presented—as it 
did last December—an Italian 
performance. 

years ago this might oe 
^ « nfai r t0 man y opera-goers 
but the plot of “Tosca'* is now 
iamiliar through repeated pro¬ 
duction. 

The r V r o o n s - Brouwenstijn- 
Kraus combination of last 
season will be hard to surpass, 
vroons was to have sung last 
bl It a fa *l in Amsterdam, 
resulting in a broken arm, will, 
i .hear, keep him off the stage 
for about a month 

f 6 1 i o w - countryman and 
colleague at the Netherlands 
Opera Christopher Reumer, took 
oyer the role of Mario. He has 
some of VToon’s physical im- j 
petuosity, though not all Vroon’s 
vocal power or skill in phrasing. 
But he made an excellent impres- ' 
Sion with his singing. 

Doris Doree, the American 
soprano from Covefit Garden, 
was Tosca. This singer has a 
splendid sense of dramatic 


values, in addition to a voice that 
is always full and clear. 

Scarpia was Scipio Colombo, 
also a convincing actor, with a 
command of bass notes that held 
attention. 

I liked Brendan Cavanagh’s 
acting as a police agent and Joe 
Flood’s as the sacristan. Martin 
Dempsev as the escaped prisoner 
sang well, but was tempted to 
overstress the man’s agitation. 

oif?n^i^ SC ^ ner3 ^ was adequate, 
although the effect of the Roman 
sky in the last act was marred 
bv a wrinkled backcloth 
t T il e conductor was Lieut.-Col 
J. M. Doyle, who held a steadv 
pace. The orchestra made few 
most noticeable was at 
the start of the last act. 

J. J. F. 


“ TOSCA ” at THE GAIETY 

Theatre, Dublin last Gaiety 

dencp of iu~ ua ' last . nj gnt, was evi- 

Doree in the title role 8 tL Doiis 
singer, who was navi no 7 ? 8Uest 
visit to niiKiin Paying a return 
reading of ,' g l ve a wonderful 

But ^he^'had^ora 7 l n,erpre(atl °n- 
newcomer to Dublin He" 1 ??' 3 
Christopher ReutneV n f Usic ,' 

S ^ ui(e s - Sbft 
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THE ORCHESTRA 
AND “TOSCA” 


oea not 


1 


3 


\ N VENT!i N in the world of 
that '-he audience always 
w >i i* is hannening on 
i and often nec- 

rrK r it is not always 
_ - ; r in what the per- 
, Puccini’s 'Tosca” this\ 
pplv; even when, as last 
xh • Gaiety it was given wholly 
ian, and so was literally_ above 
heads. The reason is that Puccini 
a ie this a more symphonic tone- 
than an opera in the accepted 
*n.-e- and the stage setting, it seems,j 
is given only to heighten the effect. « 
tale of love and passion and * 
their tragic conflict is one clear cut 
i«ues; but the orchestration is subtle 
and the outline delicate, though full of ( 
feeling and emotion. It is a. rare blenc 
of old. high tragedy with modern, 
impression -tic colourings, depending 
for its effect on lightness of touch anu 
fineness in performance. 

OCCASIONAL HARSHNESS, 
there was anything lacking 
lan night's presentation it 
iust thi- legato touch, for 
■ ional harshness and irregu- 
tV r i n the orchestral ensemble 
rather spoiled some of the finer points 
that the singers had made. 

i-topher Reumer’s Cavaractossi 


Good Performance 
Of ‘ Tosca ’ 


Continuing their season at the 
Haiety Theatre last night, the 
Dublin Grand Opera Society gave a 

performance of ^ Tosca. 


; well presented, production being by 

-|H Powell-Lloyd. and it was sung 
5 throughout in Italian. 

’• Doris Doree was the losca 


- Christopher Reumer the Cava™, 
'idossi, and Scipio Colomoo_ the 


the 


1 t 


If 

in 

wa« 


Scarpia. 


Lt-Col. J. M. Doyle 


ijr the moment the Dublin 
Grand Opera season is in full 
swing with all kinds of nota¬ 
bilities appearing as guest 
artists. During the week I met 
American-born Dorise Doree, a 
cabaret artist, who eventually' 
wound up singing grand opera in 
the New York Metropolitan, 
Covent Garden and places like 
“that. 

Her real name is Dorise Kocit- 
chak, and had she originally any 
dreams of becoming an opera 
star she might not have changed 
her surname. But in cabaret 
spheres something more glam- 

ay»aii« n nrl 1 Ac«a rlifflmilf t A ‘nVA- 


eenducted. e whose voice and p 0 rous and less difficult to° pro- 
stvlediave varied considerably f nounce was necessary, so for the 




since I first heard her, gave a 

‘ good characterisation and sang 


larit 


wa- 

Qua. 

wan* 

gi' r * 

man 

voio* 

refle 1 

that 

in 


er Heumer s uay«.i^y- 
ttractive, and the pure lyrical 
v* i f the singing, though a little 
z in resonance in the lower re- 
%ra* just what this music de- 
. Doris Doree was Tosca. 
now eav. now sad. remarkably 
[ n cr the chaneinsr tides of emotion 
lake her part what it is, was an 
nent exquisitely keyed, fnll of 
light and shade. Scarpia was played 
3 pio Colombo. It was a Ane study 
of the sinister, sensual of *he 

niece His dramatic scene with losca 
in Act. II. was singing of a hmh order, ( 
and one could almost hate him. 

WANT OF POLISH 

All these artists were attuned to the; 
spirit of the music. Every line andi 
nhr&ae of their recitative moulded with; 
dehcite artistry to enhance the strange; 
harmony of their big arias. ! 

• iof this quality demands a. 
perfe"-* orchestral background, form 
Puccini the voices are as instruments 
sco% 1 into the complete fabric of 
loun i. Much of the tense feeling that 
is the atmosphere of “Tosca was lost 


Christopher Reumer, making 
hiffirst appearance in Dublin, was 
successful vocally, though less so 
histrionically. . 

The artist of the evening was 

Taf a^volcfof -itcarpian 

his 

S l scoring of the accompanying 

t,| 0r Th < e Str or t chestral playing (leader 
3-jTerry O'Connor) was fair in the 


*. necessary, so for the 

c sake of euphony and alliteration 
1 'she plumped for “Doree.” 

As a child, Dorise won prizes 
and .medals for dancing, so on 
finishing school she became a 
student of the American 
Academy of Dramatic Art. 
Nearing the end of her course 
her figure began to expand 
beyond the accepted ballet 
measurements, so she set up a 
dancing school and started! 
training dance troupes. 


‘-Sand strident in fortissimi. At 


upset.^partic^arl?^ ***** 


• Night Club Singer 

T17HEN touring in Pennsyl- 
vania, a member of the 
troupe, the song and dance ex¬ 
pert, became ill so she took over 


the first act, where the whole 
ensemble was swamped m the 
orchestral surge. 


the part. Extensions of the 


costume were camouflaged with 
flowers and on to the stage she 
tripped, never before having 


^ohestral surge. danced or sung in public. 

Martin Dempsey, Brendan cdv several people liked her voice 
anagh, Joseph Flood adequate > persuaded her to apply for 
filled the supporting cast. a VO ice training scholarship — 


I 


R. J. 


in 
fron 
•fina 
luce 
roui 
enin 
Th 
Floe 
and 
off-? T 


tmospnere oi j, 
want of polish that .appeared 
ne , 0 time. The opening of the 
t leading to the haunting E 
> stelle” was marred by some 
irasswork and a distinct slack- 

'inorparts were filled by .Tosenhi 
|,?emlan Cavanagh, G. Mooney 

* Madden, but the choral work 

* was mainly hidden by the 

weight of the orchestra. Production 
was bv Powell-Lloyd. _ 
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Wednesday an-. £; tur <iav—Tosca 
Thursday and jraviata 

Saturday .-- v 


a voice training scholarship 
which she won. As no provision | 
had been made for “ keep ” she i 
had to cast around' for a job and I 
got one singing song hits, bari¬ 
tone-fashion, in a night club. 

“ I’d have sung bass for bread- 
and-butter. so why should any¬ 
one fuss? ” , , 

At the end of her scholarship 
she sent a recording of her 
voice to a wealthy cousin, who t 
agreed to stake her for further 
training in New York. After- 
two years she made her debut 
in “Aida” at the Met., and in 
1946 was invited to sing in 
Covent Garden as guest artist. 
Not bad for a girl who never 
even saw an opera before 1939. 

This is her third visit to 
Ireland, last Tuesday she sang 
“ Tosca ” in Italian, and if there 
are no changes in plans she’ll 
be back here again for the 
D.G.O.S. winter season 





































/pHE first of two Sunday night 
concerts, sponsored by the Dub¬ 
lin Grand Opera Society in con¬ 
junction with Radio Eireann, was 
given at the Gaiety Theatre, last 
night. 

Contributing to an orchestral 
and vocal programme were the 
Radio Eireann Symphony Orches¬ 
tra, conducted by Lieut-Col. J. M. 
Doyle, and Walter Midgley, the dis¬ 
tinguished English tenor, who sang 
two groups of songs with the 
orchestra, and a final group to the 
piano accompaniment of _ Gladys 
Vernon. .' " 

M r - Midgley is endowed with a 
voice of considerable range and 
quality. His interpretations were 
careful in point of detail, although 
one would have liked a slower tempo 
m Massenet’s “Dream Song”* and 
the Puccini Aria “None Shall 
blee P , to give these songs a more 
sensitive appeal. 

His singing of the Flower Sono- 

Lr^ n) * nd “ Far f ™m the 
World” (Traviata), while always 
musical, lacked the characteristic 
passionate urge in the former, and 
the pathetic appeal in the latter. 

Walter Midgley was heard to best 
eliect, however, in his final group 
which included a number of very 
popular encores. His singing of 
Bizet’s, majestic “Agnus Dei” had 
great emotional appeal. 

The orchestral contribution to the 
programme was, in some respects, 
rather disappointing. There was, no 
doubt, excellent precision, in the 
playing of the “Dance of the 
Comedians” from Smetana’s “ The 
Bartered Bride,” but the humour 
and pathos of Rimsky-Korsakov’s 
Spanish Caprice were hardly realised 
at all. 

Once again the brass seemed off 
form, while, strangely enough, the 
wood wind had unpleasant moments 
also, particularly in the Dvorak 
Scherzo Capriccio. 

Tschaikowsky ’ s colourful and 
descriptive F ant a sy overture, 

* Romeo and Juliet,” lacked 
subtlety and refinement, also. 


Original Version 
of ‘ The Barber 
of Seville > 

yyHAT can be done as a result 
of revision and the reirfount- 
ing of a standard opera by a 
^visiting repertory opera company 
under intelligent and imaginative 
guidance was exemplified in the 
Hamburg State Opera Company’s 
production of “The Barber of 
D Seville,” which was given a full 
performance, in German, at the 
Gaiety Theatre, last night. 

The size and enthusiasm of the 
audience seemed to indicate that 
the present-day opera-going public 
agree with Beethoven’s advice to 
Rossini: “Give us plenty of 
Barbers.” 

The opera was given in its 
original version in which the 
spoken dialogue appears as sung 
recitatwe, the part of Rosin! 
being taken by a mezzo-soprano. 
In consequence we are spared 
^ if- excess exuberance with 
which the character is usually 
invested. 

o ^ i. part Annaliese 

Rothenberger was entirely suc¬ 
cessful. She has a voice of con¬ 
siderable purity and beauty, and 
fine technical accomplishment. 
AH the graces which adorn 
Rossini’s music were clearly and 
prettily sung. 

Miss Rothenberger is also an 
en gaging actress. She obviously 
enjoyed the humours of the part 
herself, and transmitted this 
enjoyment to the audience. 

The other members of the cast 
headed by Horst Gunther as 
Figaro, Fritz Lehnert as Alma viva, 
Adolf Meyer-Bremen as Dr. 
Bartolo and Sigmund Roth as 
Basilio have all a sense of style 
and a freedom of expression that 
give added point to their fine 
singing 

Settings and production by 
Dr Rennert are excellent, and the 
orchestral playing under Arthur 
Gruber is fully in keeping with 
the general level of the perform- 
ance - R. J. 
























Production of ‘La Traviata’ 
Showed Some Imagination 
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Dub 

at 

Salt 


I - .* ' s : me imagina- 

r. in the production 
'La Traviata'’ by the 
r. Grand Opera Society 

Gaiety Theatre on 

* have been protesting 
Inst the same drab 
- rved up year 
year and I have been 
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GUEST SINGER 
WINS PRAISE IN 
VERDI OPERA 

By JOSEPH O'NEILL, 

"Irish Independent" Music Critic. 

I The really pleasing feature of the 
Dufci.n Grand Opera Society's pre¬ 
sen*.-. .jn of Verdi's “La Traviata,” ji 
at the Gaiety, Dublin, was the 
performance of Rosanna Giancola. 
Her Violetta was an excellent 
mgrtrayal. It was the subtlety of 
singing that won admiration, 
.and not anv unusual brilliance of 
yqualitv in her voice. In the seconc 
ract her changes of tone colour v/er< 
tmade with artistry and technics 
/ competence to suit the varying 
moods 

Chris. Reumer sang the part of 
Alfred. His vocal resources are 
limited and he seems to be super¬ 
ficial in his characterisation. Tom 
Williams is a full-blooded singer and 
he poured forth the music "of the 
father in downright fashion. 

IMPROVED STANDARD C 

The s.. -:ety has considerably im- C 
proved . ~ small part casting, giving t 
a bev.e: balance to the whole per- J 
forma:ice. Here Joseph Flood, Bren¬ 
dan Cavanagh, Martin Dempsey, Jean 
1 Hear Monica Condren do good work 
in rounding off detail with smooth¬ 
ness and clarity. 

There is a good deal of choral 
' singing in this opera, and the 
.chorus make the most of the oppor¬ 
tunities bv colourful and competent 
kinging. New settings for Act 2 and 
kct 4 were welcome indications of 
the Society’s desire to improve the 
andard of presentation. 


Inclined to agree with a 
distinguished English musical 
critic who advanced the view 
that he suspected the scenery 
for one opera was turned 
upside down and used for 
another. 

The setting for the gambling 
scene in Act III was simplicity 
itself, with a back black drape 
and a table lighted by candles. 
It was welcome. The final scene 
—the death of Violetta—was also 
rearranged for the usual setting. 

The title role was sung in 
Italian by Rosanna Giancola, the 
possessor of a soprano of beauti¬ 
ful velvet quality, and an ability 
to produce it with artistry. She 
lived—and died—the part and 
was fortunate in being .physi¬ 
cally attractive as well as dis- 
I playing musical intelligence. 

! Chris Reumer appeared as 
Alfred, and his playing can be 
described as adequate. His singing 
seemed forced at times, and the 
voice lacked the warmth one 
would expect from the wayward 
character he was portraying. 

Tom Williams as Germont 
Senior sang well in a rich bari¬ 
tone. 

In the supporting roles, Jean 
Healy, who, incidentally won the 
Dramatic Cup at the Feis Ceoil 
the previous night, was outstand¬ 
ing as Flora. Here was good 
singing and confident acting. 
The choral work was very com¬ 
petent. Vilem Tausky conducted 
and secured some lovely tone 
from the strings in the preludes. 
Powell-Lloyd produced. 
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B LONDE blue-eyed Anneliese 
Rothenberger (seen here), 
26-year-old German soprano. 






























Hamburg Opera Singers 
In Superb Performance 


By JOSEPH O’NEILL 
‘Irish independent” Music Critic 

HE Dublin Grand Opera Society, 
in its season at the Gaiety 
Theatre, presented the Hamburg 
State Opera in a performance of 
; “ The Barber of Seville ” (.Rossini) 

; which made theatrical history for 
Dublin. The revolutionary setting 





bv Alfred Siercke, which enabl?1 
the audience to enter nume:' u 
rooms in Dr. Bartolo’s hous a 
showed the modern approach. : 
operatic production. 

The setting was a substantial 
three-storied house, built front 
stage. Sliding panels opened the 
central halldoor, and first and 
second story rooms at either side. 
A central staircase figured with 
considerable effect in* the general 
movement of the characters. 

Dublin has been accustomed to 
a Dr. Bartolo who is a gouty, 
grotesque figure. The Hamburg 
State Opera gave us a natural 
schemer who had no eccentric make¬ 
up. But they save us Adolf Meyer- 
Bremen to play the part, a comedian 
of unusual gifts, and a first-class 
actor-singer. 

The part of his ward. Rosina. was 
taken by Annaliese Rothenberger, 
a delightful singer, with a lovely 
grace of movement, who is a con¬ 
summate artist. 

DEBONAIR CHARACTER * 

'Gay, debonair Figaro was presented 
by Horst Gunther, and the clear 
tenor voice of Fritz Lehnert gave 
pleasure as the Count. Basilio was 
played by Sigmund Roth, a fine 
singer with an excellent comedy 
sense. His “Scandal” song was bril¬ 
liantly presented. 

Hedy Gura was the Marcellina, and 
was always delightfully in the general 
picture. 

It is the perfection of timing in 
action, the characterisation, the cos¬ 
tumes and grouping, and the in¬ 
genious setting that makes this a 
remarkable operatic presentation. 

The orchestra, members of Radio 
Eireann Symphony Orchestra, with 
leader Renzo Marchionni, share in the 
success to a marked degree. There 
was finesse in their playing and 
joyous rhythmic feeling. The con¬ 
ductor was Arthur Gruber, and pro¬ 
ducer, Dr. Gunther Rennert. 














































c Barber of Seville 5 
is Transformed 


D U H L N u °Pf ra -9°? rs had Plenty to talk about last 
r ™e Hamburg. State Opera's "Barber of Seville" 
Gra-d Opera Society's season at the Gaiety Theatre. 


wnm 

.but 


>pera is a comedy, 
t night the comedy 
emphasised to such an 
ex: eat that seasoned opera 
ta*.^ gasped. 

A Broadway “ musical ” 
ccuid net equal the breath¬ 
less speed or gusto with which 
fthe new “Barber” was given. 
s Jne setting is a remarkable 
xample of inventive genius 
* In the opening scene we 
ave been accustomed to see 


\ 


a section of Dr. Bartolo’s 
house, but the Hamburg Com¬ 
pany give us the entire 
frontage. 

Then the main doors slide 
back to show the music and 
drawing rooms, while lattices 
on the first storey roll up to 
disclose Rosina’s room on one 
side and the Doctor’s study on 
the other. 

A main staircase is used by 
the players when moving from 
one floor to the other. The 


night after they had seen 
presented during the Dublin 

construction and conception is 
modern, but the general effect 
is in keeping with the period 
of the piece—and the action 
flowed smoothly with the 
obviation of scene changing. 

All the performers possessed 
voices, but never once were 
tney allowed to strive for vocal 
effect at the expense of produc- 
tooa Pace. Horst Gunther was an 
? 1 § aro to whom the music 
j?tf T f en ted no difficulties. His 
bahet 111 ^ ^ mes a touch of 


Packed House 
For * La Boheme' 

There appears to be no waning 
in the popularity of Puccini's “ La 
Boheme,” judging by the immense 
audience at last night’s presenta¬ 
tion in the Gaiety Theatre by the ; 
Dublin Grand Opera Society. It 
was one of the most successful 
productions of the season and 
concludes the series. 

For the first time the Society 
introduced James Johnston in the 
part of Rudolf. His voice is full, 
rich and of lovely quality, and he 
uses it artistically, refusing to i 
iforce it beyond the point where ■ 
quality suffers. He has an easy 
stage presence. ; 

The other Bohemians, Jess * 
Walters, Stanilau Pieczora, Martin j 
Dempsey, all sang and acted well. 

Victoria Elliott invested the 1 
character of Mimi with the right f 
degree of simplicity. Her singing 
had ease and fluency, and Arda 
Mandikian’s Musetta had much to 
commend it, even if she was in¬ 
clined to over-act in Act II and 
vocally dominate. 

Lt.-Col. J. M< Doyle conducted, 
and the orchestral playing, 
although a little heavy at times 
on lyrical Puccini, was pliable and! 
satisfactory.—R. J. 


was P la y ed b y Annaliese 
Rothenberger, who has a crystal- 
clear soprano which enabled her 
smg A Small Voice ’* with 
brilliance. She showed an iS 
gaiety in her acting. 
K«t? e passive fl-Sm’e and sonorous 
of Sigmund Roth suited the 
part of the lugubrious singing 
teacher, Basilio, down to the 
ground. Imdeed, some of his rich 
low notes seemed to come from 
there. 

Adolf Meyer-Bremen was a 
brisk Bartolo (again an excellent 
bass voice) and he indulged in 
hearty slapstick. A dashing 
Almaviva was presented by Fritz 
Lehnert and his solos were sung 
with delightful ease and purity. 
The supporting cas.t were polished. 

For Dublin it is a new concep¬ 
tion of the “Barber of Seville,” 
even the dresses being unusual— 
rather more of the type we 
associate with “ La Boheme." 
Still, a change from the bull¬ 
fighter regalia is welcomed. 

Arthur Gruber conducted firmly 
and efficiently. 

N. 


















By JOSEPH 0 NEILL 
“Irish independent" Music Cr:.z 

T HE sixth opera present?- .r. - 
season at the Gaiety Try?.: ^ 
by the Dublin Grand Opera Soec* 
was Puccini’s “La Boheme ’’ whir- 
brought the welcome re-appearance 
of the Irish tenor, James Johnston, 
who sang the part of Rudolph. 

There were many scenes of 
emotional intensity created by the 
three principal singers, Victoria 
Elliot (Mimi), James Johnston 
(Rudolph) and Jess Walters 
(Marcel), but they were at their 
best in Act 3. Here James Johnston 
sang, with great interpretative art, 
the passages where Rudolph con¬ 
fides in Marcel his love and anxiety 


for Mimi, 

Victoria Elliott 


sang with rich- 


HIGH STANDARD 
IN MOZART 
OPERA 

By JOSEPH O’NEILL. 

•Irish Independent" Music Critic. 

T HE second contribution by the 
Hamburg State Opera to the 
season of the Dublin Grand Opera 
Society, at the Gaiety Theatre, was 
Mozart’s “II Seraglio." 

The company showed itself in a 
new aspect from that shown in the 
performance of Rossini’s “Barber of 
Seville”; for, in this Mozart opera, 
the emphasis was on the brilliant 
vocalism which its performance de- 


toned voice the passionate music of manc *s. 

Mimi, and made artistic use of a Theo Hermann was a magnificent 
lovely mezza voce. Osmin, taking the technical difficui- 

FiMe vitality ti€S of his bass ari &s in his stride 

1 Thpr o u and giving them wonderful effect by 

There was a fine vitality about his great miming, excellent comedy 
the performance of Jess Walters as sense and perfect timing. 

! Marcel, who has a luscious baritone Clara Ebers sang ‘ the part of 
I voice that he controls excellently in Constance, and her big second act 

! high-range singing. aria aroused admiration and 

Stanislav Pieczora held attention enthusiasm. Her vocal control in 


the exacting music showed a sure 
technique. 

ACCOMPLISHED SINGER 

The Belmont was Walter Geisler. 


as Colline, especially in his singing 
of the Coat Song. The artistes fill¬ 
ing other parts were Arda 

Dempsey" (Sc Ward), “Yeph whose “singTng ot 3 the^ieno^Brfas 

B 1 ? en d a B n n °Cavam^h A and d °Gus 'vf s also ° t n a high leve1 ' The 
is r e n a a n oavana 0 n ana ous charming actress and accomplished 


Madden. 

The complicated Cafe Momus Act 


singer. Anneliese Rothenberger, was 
ideally cast as Blonda. She was 


was well controlled by conductor partnered by Kurt Marschner as 
Lieut.-Col. J. M. Doyle, the choruses Pedrillo. whose pleasing light tenor 
and general ensemble finding secu- voice and comedy acting gave great 
jrity in his direction. 

The orchestra, with leader Terry 
O’Connor, gave effective playing tc 
- the score, but. it was surprising tc 
near the piano where a harp was 
expected. Production was by Sid¬ 
ney Russell. y 


pleasure. 

Guido Diemer filled the non- 
eingmg part of Selim Pasha in con¬ 
vincing fashion. t 

The performance was of the very 
high standard Pf artistic co-operation 
from principals, producer, scenic de¬ 
signers, conductor and orchestra, 
Which has marked presentations by 
Hamburg State Opera as unique 
according to the general level of 
opera presentations in Dublin. 




























ARDA MANDIKIAN , star of the 
Greek opera, Athens, plays 
A fusetta in the Dublin Grand 
Opera Society’s production of 
Puccini’.9 “T,n Roheme 99 


GAIETY THEATRE 

TO-NIGHT AT 7.30 

LA BOHEME 

James Johnston. Victoria Elliot' 


A BrillianT 
‘II Seraglio * 

There are several distinguishing 
features in the production of 
Mozart's “ II Seraglio ” at the 
Gaiety Theatre — the second pro¬ 
duction of this present season by 
the Hamburg State Opera artists 
in conjunction with the Dublin 
Grand Opera Society. First 
there is the faithfulness with 
which Dr. Gunther Rennert’s pro¬ 
duction adheres to the style .and 
period of the opera. There is in 
Clara Ebers as Constanze a true 
Mozartian Soprano, her voice 
enamellously agile, of large 
range and liquid clarity; tender, r 
melting, but capable of a certain 
hard brilliance, what a Queen of 
the Night she could give us! 

In Theo Hermann we had a 
superb Osmin, completely con¬ 
vincing, and he lavished his gifts 
on a characterisation that was 
overwhelming in its very exuber¬ 
ance. His singing of the two fine 
arias was a feature of the per¬ 
formance—a veritable vocal tour 
de force. 

Annelin Rothenberger, Walter 
Geisler, Kurt Maischner and Guido 
Diemer also did fine work, and 
the team spirit was excellent. The 
production, too, is well mounted 
and colourfully dressed, and the 
supporting cast and chorus all 
give performances that have 
style, character and spontaneity. 

Arthur Gruber, who conducted, 
secured some magnificent playing 
from the Radio Symphony Or¬ 
chestra. and maintained a fine 
co-ordination of stage and or¬ 
chestra. 

GAIETY THEATRE 

Dublin Grand Opera Society 
in conjunction with Radio 
Eireann presents 

TO-NIGHT. FRIDAY AND SAT. 

MATINEE 

IL SERAGLIO 

Thurs. and Sat. Evg— LA BOHEME 


THEO HERRMAN, of the 
Hamburg State Opera , as Osmin 
in Mozart’s opera, “ II Seraglio,” 
which will be broadcast from the 
Gaiety Theatre during the 
'coming season of the Dublin 
Grand Opera Society. 





















“LA TRAVIATA” 

at GAIETY 

m rre. ever-popnlar “La Trayiata,” an 
e . p ^ , Verdi combines a 

was given at the production of 

^TSSeS Duhhn Grand Opera 
8 °4f c*' rose s On. n a_new and 
beautiful b rs ^ i lighting and pl e nti 

clued colours and lignxing^ in the 

fnl use of curtams, the Hamburg i 
manner Reason here. 

Opera in their la acts followed 

The third and fourtn gecond was a I 
the sa ™ e v sc ?^Sig us an interior for 

throw-back, giving u almost to 

Violetta’s villa that see This new 

have real waUpap® a & good slg m 

Apparently n the° Society is learning by 

eX T Te Pl opera »» 
principals, and the Jeliahle hands. 

in experienced and re sengitive and 

Hosanna. Gi^cola g ve part of 

sincere interpretation her. 

k SS w *& a wM* sssb 

had many imaginative 
^fren^'perfornaed by^a Dutch 

SfnSS^l 

% Wa cSn;»l 

ge^turesf^ore^esD’ained an^ impres- 

not™ 

ShT 8 for^° reso™a S nce g feeling and 

authority aririT ,nTtine cast outstan* 
Among the supporting c* Hea i y , 

of the S a nd’orchestra safely 
(the producer. 


HAMBURG STATE 
OPERA IN “ BARBER 
OF SEVILLE” 

T^OR the second portion of the Dublin 
Grand Opera Society’s season ati 
the Gaiety, the Hamburg State Opera |' 
joined forces with the resident body I 
to give us “ The Barber of Seville” 
last night. 

This German version of the old £&v- 
onrite was quite new to Dublin and 
quite a revelation it was. The char¬ 
acters were made figures of^ classic 
comedy without being unduly fantas- 
ticated—and on the stage tne tendency 
to let comedy degenerate into farce 
is often well nigh irresistible. The 
period was stepped forward from the 
customary 18th century, with its men 
m silk and wigs and silver buckles, 
to the mid-19th. 

The setting was ingenious. Dr. Bar- 
tolo’s house stayed put the whole night. 

It was like looking at a doll’s house 
with the front wall, removed. Con¬ 
venient sun-blinds did the duty of 
blotting out the rooms not required by 
the action at any particular time and 
rose obediently when purpose called. 

A spiral staircase running through 
the centre of the domicile conveyed a 
piquant Heath Robinson-ish impres¬ 
sion, altogether in harmony with the 
general atmosphere of the romp. 

The main impression conveyed by 
the performance was the remarkable 
powers of characterisation possessed 
by these German players. Never could 
there be a more sprightly, gay, re¬ 
sourceful Figaro, than the ebullient 
barber of Horst Gunther. The famous 
patter song was a masterpiece of 
breath control and given with an 
abundance of illustrative detail and 
vigorous action. Bartolo, by Adolt 
Meyer-Bremen, was another gem, witn 
a mobility of facial expression that 
gave -omic point to all the gomgs-on 
of the scheming old gentleman. 

TWO LOVERS D . 

The preternaturally solemn pasiiio 
also found an ideal interpreter in 
Sigmund Roth, possessed .of a voice \ 
which could, when required, soundi^ 
vast depths of bass boommgs. The tw c 
lovers in this odd world of romancv. a 
and intrigue were played by Fritz » p 
Lehnert and Annaliese Rdthenber-er— y 
the one a hearty and determined, j 
fellow, but endowed with ease and j 
elegance and a tenor voice of pure,’ 
quality, and the other a chaTming, 
trim creature upon whose flexible, 
soprano the exacting music flowed 
effortlessly. Hedy Gura was an excel¬ 
lent Mareellina. It was characteristic 
of the company that the tiny parts 
of the two servants and the notary 
were distinct comedy creations. 

Local singers fitted well into the. 
picture as the chorus, and the score 
vas beautifully rendered under Arthur 
iruber. The playing of the familiar 
■verture was remarkable for tne 
raceful work of the strings. Produc- 
ion was by Dr. Gunther Rennert. 



























'The oass. too, requires a similar 
vocal proficiency, so it is easy to 
understand why performances 
have been so rare. 

Despite its vocal displays, “the 
Abduction” is not the Mozart ot 
“Don Giovanni” or of “Cosi fan 
Tutte.” Mozart took a delight in 
repetition; here he seems to revel 
in it. 


Anneliese Rothenberger. 


LAST NIGHT AT THE 
OPERA 

Mozart Corned^ 
by Hamburg 
Artistes 

« rpOO many notes, my 
X dear Mozart, ’ the 
Emperor Joseph II is re¬ 
ported to have said after a 
private hearing of ^ ,, 
Abduction from the Harem. 

The composer acidly replied, 
“Your Majesty, there are just 
■ s many as there ought to be. 

Last evening’s presentation 
of the work at the Gaiety by 
he Hamburg State Opera was, 
for the great mass of opera- 
lovers in Dublin, in the nature 
of a premiere. It. is a very 
long time since this city last 
witnessed a professional per¬ 
formance of the opera. 

“The Abduction” (or “ H 
Seraglio,” as it is more com¬ 
monly known from its Italian 
title) is a net of vocal difficul¬ 
ties. In it is one of the most 
famous of all coloratura arias 
(“Tortures of every descrip¬ 
tion”), requiring the principal 
soprano to trill over two 
octaves. 


There is precious little action. 
The story is of the flimsiest sort, 
concerning the captivity of a 
soulful Spanish lady and her pert 
English maid in a Turkish palace 
and of their eventual release, 
with their lovers by the kindly 
Pasha 

The German singers brought to 
the performance their own special 
relish and colour. Clara Ebers, 
as the Spanish lady, encompassed 
the difficult coloratura anas, ana 
Walter Geisler, as her lover, sang 
conscientiously. Theo Herman 
with his very livsiy bass voice, 
made of the Keeper of the Harem 
a Fastaffian figure of fun. Kurt 
Marschner also added to tne 
revelry. 

But is was to Anneliese Rothen¬ 
berger to whom—as m the 
Barber of Seville” m which she 
portrayed Rosi-na—the audience 
gave its heart. Her personality 
is a winning one and her voice 
has the freshness of a rnorning 
in May, 1951 excepted), while 
her looks would make a film star 
run to a beauty parlour. 

Guido Diemer had the non¬ 
singing role of the Pasha. Arthur 
Grueber conducted the perform¬ 
ance, to which members of the 
Dublin Grand Opera Society also 
contributed. ' .. 

The single setting—outside the 
Pasha’s palace—had none of the 
marvels of “The Barber set, 
and was built on 
lines. I do not know if the . back¬ 
cloth representing the. sky is the 
one previously seen in losca, 
but it needs pressing. 
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GAIETY THE|TRE 

3rd to 20th December, 1951 


DUBLIN 


The Force of Destiny (\ di) 

II Trovatore . (Verdi) 

^ armen . (Bizet) 

F JJ u ® t . (Gounod) 

W^m.Sutterfly (Puccini) 

(in conjunction with Radio 
^ Eireann) 

Guest Artists:— 

' a Theat a er P Lu i c -ern r i ma ' Donna ' Stadt ' 
V Sopra V n a o yne ' Eminent European 
A^T on L C i? Ounne, Soprano. 

6pfra Uard * So ^ano-Sadlers Wells 

ViC Wej? s Opera.**’ s °I> r “o-Sadler£ 
?atricia Black. Contralto. 

Josephine O’Hagan, Soprano. 

S a Jl* cl l L ™' or ’ M ezzo Soprano 
Betty Sagon, Contralto. 

Fra Oper^ r00ns ’ Royal Netherlands 
Jan Opera' ,0hns *° n ’ Covent Garden 

Joseph 0 l?ood* a Terwr n0r—I *° me ° pera - 
Brendan Cavanagh, Tenor 
BrU FMtiv£f aV * U Barti t° ne —Edinburgh 

i one & Sadlers Wells Opera. 
2f da * Baritone—Paris Opera. 
Frnotl Glynne, Covent Garden Opera. 
n av,es ’ Covent Garden Opera. 
Dem » se y. Bass Baritone, 
oam Mooney, Baritone. 

”° Opera J ° nes ’ Tenor ' Sadlers Wells 

do>i * »* 

Producers: ^^U^oyd and Sydney 

Lea ih\i n £\ ° r S h W r ^ : Renzo Mar- 
chionni and Terry O’Connor 
Chorus Master: Dr. H. Waldemar 
Rosen. 

NOTE — The part of Leonora in Ii 
Trovatore will be sung by Franziska 
Petri. 


Opera Si.*,"; 

Ga.etv next month the 


Veronica Dunne 


rhere will be five productions— 
■‘Carmen,” “ II Trovatore ’ 

’ Faust,’ “Butterfly” and “The 
Force of Destiny.” 

The last-named work has not 
oeen seen in Dublin for 40 years. 

Veronica Dunne, the brilliant 
young Dublin soprano, who made 
her operatic debut in the Society 
as Micaela in “ Carmen M a few 
seasons ago while on holiday 
from . Itai y where she has been 
studying has been chosen for 
Marguerite in “Faust.” 

Amy Shuard, the'Sadler's Wells 
soprano will be Butterfly, with 
Franz Vroons as Pinkerton 


Polish Baritone 


Leonor V e ay in e ’ Te? dl T °! 

Opera y ’Societ^ h the Dublin Grand 
the S °Gaie y t v are produoin S at 


_T]ie Sharpless will be Alfred 
Grda, a Polish baritone new to 
Dublin.Orda was in his country's 
Army during the German blitz¬ 
es on Poland. After the defeat 
he escaped to the West. 

.P«. otller Principal tenors, in 
Sedition to Vroons. are James 
Johnston, Rowland Jones and 
the Italian Corrado d’Ottair. 
Howell Glynne, Bruce Dargavei 
(the singing voice of Hoffman in 
Uie recent film), Roderick Jones 
Ernest Davies and Orda are the 
leading baritones. 

In addition to Amy Shuard and 
Veronica Dunne, the star sopranos 
from K ' V ^n-t Vay i ne ^ Franzis ka Petri 
Elliott Switzer and and Victoria 


Patricia Black—who will shortly 
£L™ Vmg n 0r America—and Betty 
roTs Wl1 smg the contralt o 
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^ THE HONOURS were 
fairly well divided in last 
evening’s presentation o f 
“ Carmen ” by the Dublin 
Grand Opera Society at the 
Gaiety. 

The first act unquestionably 
was Patricia Black’s (Carmen); 
the second, Frans Vroons’s (Don 
Jose); the third, 

Dunne’s (Mieaela). 

The experience which she has 
gained in the English theatre has 
considerably enricned Miss Black’s 
portrayal of the gipsy; the actress 
is now in full command of the 
role. She made a striking first 
entrance; immediately captured 
the mocking qualities latent in 
the “Habanera,” song, and gave 
a splendid vocal account of the 
attractions of Lilias Pastia’s 
tavern. 

Vroons, who had been somewhat 
staccato in the opening act, found 
his best form in the Flower Sor^ 
in the second. 

Obviously, the English words 
were a trifle worrying, because in 
an encore—the only one of the 
night—he san a the aria in French, 
with-it may be said, greater relish 
and of smoother quality than he 
did in English. _ His dishevelled 


Veronica Dunne has improved 
immeasurably, since she made ter 
aS 0 with this Society 

S f a V S J e das had a further 
period of study m Italy. 

I said, of her first portrayal two 
years ago that we had a star in 
the making. After this second 
portrayal it can be stated that 
a star has triumphantly arrived 
Miss Dunne made a deep im- 

--- --. in the first act, and in 

Veronica h le fc bird gave a brilliant render¬ 
ing of the principal aria Her 
smooth, effortless singing was a 
continuous delight. I have never 
heard this air better sung. 

Alfred Or da’s Toreador projec¬ 
ted the conceit of the role. This 
Polish baritone has a voice ol 
ample depth. He took the fam¬ 
ous air slower than usual; like 
Vroons, the English translation 
seemed to present some difficul¬ 
ties. 


Josephine O’Hagan as Frasquita 
never made a false step; a very 
satisfying supporting performance 
Martin Dempsey sang conscien¬ 
tiously as Zuriga, but was troubled 
by an outside helmet and jacket. 

The strong chorus sang with 
fine vigour, and there were very 
few lapses. The dancing in the 
Srfopd act was amateurish; 
wisely there was no repeat in the 
final act. 


demeSted ‘ Don' Jose“of 1 the V final dueled® with l 0 sm“hand W bv S Lieu? 
act was a grand piece of operatic ■ Col. J. M. Doyle. y Lieut. 


acting. 


There was entirely new scenery 
not quite up to the best metro¬ 
politan standards, but a welcome 


- ‘zft&Sg'gZ SSE-iiSE 

Gaiety Theatre, Dublin, last night sets ^previous productions oi 




Gaiety Theatre Dublin, las n g this wor k 
w : t u fiizet s ‘ Carmen. It was 

gaiety theatre 

played Carmen with impelling forca 

Ppihans this Carmen is not tnc 
Ml. light-of-love of 
Pr £p„ Merimoo, jjtn*-*; 


Nightly 7.30, Matinee Sat. 2.30 

'Dublin Grand Opera Society 


CARMEN 


Patricia Black, Franz Vroons, 
Alfred Orda, Veronica Dunne 


fickle -- TO-NIGHT 

Prosper Merimee, but rather he 730 
sophisticated man-huhter taking 
and throwing lovers aside like 

broken reeds. In that vein it w vrua, v duiuic 

splendidly acted, the singing was Conductor ..Lt.-Col. J. M. Doyle 

always well in the mood. Veronica Thurs. & Sat.. FAUST 

Dunne played Michaela sympameu- Wed> & MADAME BUTTERFLY 

callv, while Josephine O Hagan wa. Saturday Matinee . CARMEN 

successful as the MW,I 
and was a good leader tor 
quartet - Jean Healy (Mercedes), 

Sam Mooney (Dancairo) and J. 

Flood (Pemenado). Franz Vroons 
sane the role of Don Jose with 
sreft verve. His “Flower Song 
las a wonderful study in interpre¬ 
tation. The Escamillo was Alfred 
Oria who has a baritone voice of 
distinctive quality. Lt.-Col. J. M. 

Doyle conducted. 


















BY JOSEPH O'NEILL 
“Irish Independent” Music Critic 

T HE Dublin Grand Opera Society 
opened its three weeks' season 
at the Gaiety Theatre with a per- 
formance of Bizet’s “Carmen,” the 
title role of which was taken by the 
Dublin singer, Patricia Black, and 
the important soprano part of 
Micaela was also filled by a Dublin 
artist, Veronica Dunne. 


With smaller parts filled by Sam 
Mooney, Joseph Flood, Martin 
Dempsey, Brendan Cavanagh 
Josephine O'Hagan and Jean Healy’ 
m extremely competent fashion the 
Society lived up to its title in a 
fine way, with Dublin artists filling 
almost the entire cast, and with 
the opera under the musical direc- 
tionofthe Dublin musician, Lt.-Col 
J. M. Doyle. 

The local chorus showed an in¬ 
creased confidence in their singing 
and a better musical appreciation of 
their work There was a commend¬ 
able clarity of diction in all the 
choruses, and a more easy move¬ 
ment of the general body in 
entrance and exits. 


difficult role 

Patricia Black’s portrayal of Car- 
Si 61 ^ 1 ? fauiihar to Dublin audiences, 
as she has taken this role in the 
Society s pi^ductions many times, in 
°ne of the most difficult operatic 
roles to interpret, she has established 
herself in it by the force of her per- 

o? n her y vo“e d the attractlve <My 

Veronica Dunne revealed a splendid 
quality ^ of voice in her singing of 
.Micaela s music. An easy vocal pro¬ 
duction and fine resonance of tone 
made her performance effective. A 
more careful attention to purity 0 * 
vowef formation would make fw 
clearer diction. Ior 

. Hon Jose of Frans Vroons was 
brilliantly effective, and the other 

WH* » Alfred ° rda in the Part' 
Pf. Escamillo was welcomed for his 
rich singing of the Toreador song. 

was ^ a £ enera l security and 
som? Wle Presentation and 

settings were appreciated. 

p“Ll?yd W “ V6ry W6U d ° ne by 
Leader of the orchestra was Terrv 
O Connor and Lt.-Col. J. M. Doyle 

tonlnee rely command °* per- 


Gtim THEATRE 


Highly, 7.30. Matinee Sat., 2.30. 

Dublin Grand Opera Society 

™t & H o T FAUST 

Veronica Dunne, James Johnston 
Bruce Dargaval, Howell Glynne 
Conductor— Lt.-Col. j. m. Doyle. 


I v,ery notable feature, of 

j the performance of “Carmen,” which 
opened ? the Dublin Grand Opera I 
j Society s season last night was the 1 
| care given to the lesser roles. The 
[smail tenor part of Morales, who 
flourishes for a few brief but quite 
important moments in the Tst act 
[and then is heard no more, usually 
£ a ®® e f unPotlced 5 y the audience; but 
Brendan Cavanagh gave it distinction 

fi' a ®* 3i ht ’t al V t with beautiful 
tone and clarity and conveying the 
situation perfectly. Then we had^ Sam 
J ? sep b Flood as the pair 
!rar>fP+^ ged serio-comic smugglers, 
repeating old and well-established 
successes while the reliable and 
-t C » S ? ed Jo l e Phice O’Hagan and 
jJean Healy as her worthy partner 
^ ade T V1 T Vld ;^ characters of their 
[two > lady friends. The four with 
Patricia Black in the title role gave 
a sparkling rendering of the lively and 
trick y quintet m the second act. 

Miss Black’s Carmen is very well 
known to Dublin audiences—in fact, 
,U is strange to say, the only Carmen 
l™J?r ave had here since the Carl Rosa 


[jJIZET’S "Carmen" i s to-dav 
'Who i S carried awav h e a “ ateur . 

our T and verylVtTeV/ra^ COl ‘ 

duced aTThe ^aiefy r5 Th We t n V 0 ' 

iroaginalively aS rn:oun C ted en and SU [?®’ and ,a 

The producer, Powell Linv* d T dressed - L T 
centrated on realUm has con ~ * v 
groupings and Mis G S, st effec i! ve N 
provided four scene? th»tu tace hps . 
maximum of effect J mve thcir 
m perspective from II s ? ^ he . n viewed me 


bi perspective from h S u en vie wed 

theatre. from the back of the 


subtlety and i n AJ 1 5? 1 e . 21Satio ns inf, 


e qi 


apd in"‘the^2?°wIthW. 


"ere 


which the many faSSu? Ji?- acy 

u , ave naa nere since the Carl Rosa Presented—*he » things were®* 

|people ceased to visit us more than and Practically the who, t 
fifteen years ago. It is not her best act —there were l he second 

|Part; her interpretation has more f^thmicaJ- dn Sec S? mstances of* 'c, 
IfiprS 10 ^!^ 88 ^ 311 ^ Pasturing than la Pse s and shak y entli^ mo mentary^ * 
l * allty \ but she does justice to 4 s Carmen, Patricia^RTarf . 

“i^music and presents an attractive tensation is as good l BIack 3 charac-was 
[appearance on the stage. The Don vocally her intoSt/L S J ever ' alth oughnd £ 
Jose was another favourite artiste who Jf ue - Fean s Vroons °iJA as not alwaysd be 

- -- • - tically i n his best 'torm n dran, a-st h« 

ncM.ifl. u. but on thi siuo £ 


liha^Vi’ lavourite artiste who 

has played the part in Dublin before- 
Franz Vroons, the Dutch tenor. It is 
I Svi,? ( !!? lrab l e rendering, a careful 
?5i dy P- a character combining noble 
aspirations and dignity with emotional 
extravagance and utter recklessness 
Jiix V01 °® 18 a tenor of particularly 

WOPr, nnn.lvfvtr onJ ^ e n _• j. •__ 


occasion he sang but on thisd 

brilliantly. S carefully rather than J 

performance* 1 f eatures of the b « 

m ?f Veroniea%,mL ring- 


of Ve^nmTD, taPj^aive ‘ ting. 

third act aria q 116 a P- Mlc aela. H?r 

eneomr >^ c , I / .^f l 1 ,?g and beau-L**ns 

c 


a tenor ot particularly tmrd act aria wasZL* 8 . micaela. Her 
QU ^ llty and of a se Psitiveness|^ f ully encompassed ai J d beau- 

capable of conveying perfectly all the th e right simplicitv PP 3 lly *. She has 
emotlons of the part. The manner; indeed tSis narf 1 ! l cerity of 
|®f® a3 anUo was a newcomer to the com character and is‘much SStLr* 1 ?? gr , eat 
pany, Alfred Orda, who gave a rathe; P re vi?us appearance a £ er than her 
[genteel account of the proud and ln ^-his role. a seasons ago 

a ^ 3 °^ a ^f toreador, and Martin Demp L-, The toreador musir re w; 

-ey did very well in the interestin P r , da ; as a very tender ari!?* 1 ^ Ifred j Am 
rn1a * u ~ ’ - bull-fighter had amor °us Ljj?? 

tomed excitement' but accus ’ ta M 

Parts are a,11 hi } t he smaller If IP' 

chorus parUcularlv^ fhi The f thi 

lustily and with o« the x Ia dies, sang 

ensembles d i n lTT t0n ®’*i and th ^ ty tr 

Trio,” were effppfu-o the Card I con¬ 

tra! preludes 6 1V6 ‘ a so the orches- ics of 

1 * .tchc.a 


the good-natured captaii 
Zuniga. Veronica Dunne, who mad 
ner operatic debut on the same sta? 

u; £ he , . same - part last V eai *. san 
Micnaela 8 music with winning effe< 
and made the simple village maide 
a pathetic figure. 

. The chorus sang with vigour anl 
spirit and got well through the not- 
iso-easy rhythmical problems in the 
"F? . fet, and the boys deserve a 
speemi word of praise for their accu¬ 
rate rendering of " When the soldiers 
mbunt on guard.” The settings, new 
and modern m style, presented pretty 
, p “ 8 ’ anf i the grouping was always 
ISwSSSSi" 1 ? Prde F 1 y- Powell Lloyd' 

Lieut Co?.’ J. a M Doyle. °° ndUCt0r W3S 
To-night—“ Faust.” 


R. J. 
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By JOSEPH O’NEILL 

“Irish independent” Music Critic. 

G OUNOD’S “Faust” was the 
second opera to be given in 
the Dublin Grand Opera Society’s 
season at the Gaiety Theatre, when 
the star role of Marguerite was 
entrusted to the young Dublin 
soprano, Veronica Dunne who 
scored a personal triumph. 

It was a tremendous responsibility 
to place upon the shoulders of a 
singer who is just beginning an 
operatic career, and the acceptance 
of the part by Veronica Dunne is 
indicative of her courageous 
approach to her art. 

In addition to this courage, she 
has the musical ability and voice, 
and an, as yet, untrained, but spon¬ 
taneous histrionic sense, all of 
which supported her in her great 
adventure. There was an amazing 
security in her performance which 
aroused admiration. There is a 
brilliance of quality in her high 
register, but a fuller and more 
resonant tone is needed in the lower 
register to round off a fine vocal 
equipment. 

The important part of Siebel gave 
Patricia Lawlor her operatic debut. 
This singer showed promise of 
better performances when she 
secures more poise and conquers 
self-consciousness, as her voice is 
of very good quality and has the 
necessary resonance for operatic 
singing. 

SUBTLE TOUCHES 

James Johnston once more delighted 
with his rich singing of the part of 
Faust. Howell Glynne was a 
dominant Mephistopheles, leavening 
the sinisterness of the character 
with subtle humorous touches. 

DubiiB f#r the 

popular baritone Bruce Dargavel was 
tnafea#* Valentine, and he made the 
pan, stand out as of more than 
usual importance by his great range 
of singing and his sincerity in 
characterisation. Ralph Morris as 
Wagner and Anne Bishop as Martha , 
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showed up well In the smaller parts. 
JThe choruses were well sung, the 
wne quality -being good and the 
diction clear. There was less virilitv 
"Thi » in « uch °horuses as 

Q T ^^L,? 0 +- Cil6rs ’ which failed to stir 
r ece P tlve audience to any great 

absentn 1 ?Vo Ut T there was a welcome 

chSTslSllng"® 1111655 m the general 

ve^ Ut ^^ M - Do / le ’ conducted a 
very pleasing performance with 
Sydney Russell guiding a 'smooth 
production. * s g a smooth 


Nightly 7.30 :: Matinee .Sat. 2.30'| 


Dublin Grand Opera Society } 

TO-NIGHT AND FRIDAY [ 

MADAME BUTTERFLY 

AMY SHUARD, BETTY SAGON 
FRANZ VROONS. ALFRED ORDA. 

Conductor: VILEM TAUSKY 


THE Dublin Grand Opera 
presentation of 
*2? u f st at the Gaiet y Theatre, last 
night, was much enjoyed by a very 
large audience. J y 

It is, of course, the opera of the 
man in the street; and its ever£ 
tu £ e known > if not to every 
APp?°i boy -’T then t0 some member of 
f&f *«“Jy circle. It is, m fact, 
like Shakespeare—“full of quo¬ 
tations and tuneful ones at that, 
and so one may be fairly safe in 
asserting that, in spite of its weak¬ 
nesses, it has something that will 
ensure continued popularity. 

Interest in the vocal part of the 

an ^ this was on- 
the *eveningl** ^ performance at 

, only was her singing of the 

i h n5 he i?L° rd a er f^r^ h0Ut ’ bu ^ her *<*> 
import a ance a o/ U dita1F PreClation of tha 

make the*chtractfr ^ch^mpl™ 

Ton ?° St u& it wa 1 

a b £°af y ' Mlss Dunn n e y is dFstoed‘for 
a c F rea i success as an operatic artict 

befn V h r eird dl in i t# Ui£hed ."have 

frSnSr^:« 

oVff iT excell ent voice as Valentin* 

"I" tStf 

Sydney Russell produced the opera. 

R.J. 






















Dublin Soprano’s 
Triumph As 
Marguerite 


INTEREST in last night’s produc- 
i:o!i of ‘‘Faust” by the Dublin 
Grand Opera Society, at the Gaiety, 
centred largely around the appear¬ 
ing of the Dublin soprano, 
v eronica Dunne, in the role of 
Marguerite. Her vocal equipment 
encompassed all the heavy demands 
or the part and she suggested con¬ 
vincingly the sincerity and the 
innocence of this distinguished 
operatic heroine. 

S::e sang with purity of tone and 
smoothness of production. It was, 
indeed, a personal triumph for this 
young singer, and a most auspi¬ 
cious debut in this famous role. 

James Johnston, as Faust, was 
a great success also. His voice, 
even in moments of stress, was 
never forced. 


AS MEPH ISTOPHELES 

And what a capital Mephis- 
topheles Howell Glynne made! 
Vocally he was well within the 
part his voice is mellow and 
pleasant with just the amount of 
sonority the music requires, and it 
is especially well managed- in 
ensemble. 

Bruce Dargavel’s Valentine was 
another outstanding performance. 
He had the easy confidence that is 
essential. Patricia Lawlor made the 
character of Siebel most attractive. 
Ralph Morris (Wagner) and Ann 
Bishop (Martha) completed an 
excellent cast. 

Miss G. Eustace’s sets were both 
attractive and distinctive, whilst 
Sydney Russell’s production was 
careful as to detail and, generally 
speaking, imaginative. 

The singing of the chorus was 
a feature of the performance, 
although their deportment on the 
stage could have been managed 
more, skilfully. 

Lieut.-Col. J. M. Doyle took the 
score along at a brisk pace. The 
leader of the orchestra was Terry 
O’Connor. 


Veronica Dunne, the young Irish 
soprano, just back from Italy, 
scored a brilliant success when she 
sang the role of Marguerite, in the 
Dublin Grand Opera Society’s pre¬ 
sentation of “ Faust,” at the Gaiety 
Theatre, Dublin, last night. She was 
always singing with exquisite purity 
of tone and sincerity. Her diction 
is - admirable, and her acting quite 
good, if a little restless. The Faust 
! was James Johnston, and one has 
rarely heard this Belfast tenor in 
better form. Howell Glynne was the 
Mephistopheles, and fairly dominated 
the opera with his superb acting 
and singing. Another splendid per¬ 
formance was that of Bruce 
Dargaval as Valentine. Patricia 
Lawlor essayed the part of Siebel 
bravely, and she should do better 
with experience, Ann. Bishop filled 
the litle 'part of Martha neatly, and 
Ralph Morris sang the Wagner part 
commendably. 
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get all the singers uniformly good 

® _ _ rrim 4- wsusi til6 


2 excellent opera. That was the 
J 0 ?’ .._ t in the Gaiety Theatre, when the 
Dublin 5 Grand Opera Society presented “Faust.” 

_or semi-filled — me * cl 5|^ 
roleflisfnflht emulated the 

principals who did not put a 

larynx wrong. - Jausgen pi _ _ _ 

Guest Artiste’s Superb 
Singing Of Title Role 


they could have put more en¬ 
thusiasm and bite into the mar- ; 
tial choruses. , _ 

The orchestra had good tone, 
but no sparkle. Lieut.-Col. J M. 
Doyle conducted, and Sydney 
ell produced. 


For Dublin people, the 
event of the night was the 
remarkable success of 
VeroniGa Dunne as Mar¬ 
guerite, a most exacting 
role. 

She gave a splendid pei 
formance. Her voice is riel 
and flexible, with almost r 
mezzo richness, and she user 
it like a well-tuned instrument 
Her acting was in keepin 
with her singing, and certainl 
she did not spare hersel 
ohysically, especially in th< 
^aint during the Churc! 
Scene. The Jewel Song ha( 
the requisite brilliance and th< 
Spinning Song, with its simpl 
rhythm, brought out the fin 
tone. 


By JOSEPH O’NEILL 
“Irish independent” Music Critic 

P UCCINI’S ‘ Madame Butterfly ” 
was the third opera to be pre¬ 
sented by the Dublin Grand Opera 
Society m its season at the Gaiety 
Theatre, in collaboration with the 
Directors of Radio Eireann. Sung 
in Italian and English, its principal 
attraction was the brilliant charac¬ 
terisation of the title role by Amy 
Shuard of the Sadlers Wells Opera. 

From hei first entrance to the 
conclusion of the opera, this ar¬ 
tiste conveyed the varying moods of 
the Japanese girl who had too 
much faith in her American lover. 
There was a passionate surge in her 
first act singing to and with her 
lover. PinKerton, sung by Frans 
Vroons, and the final duet was 
given a grand performance. 

In the second act. Amy Shuard’s 
interpretative art was at its height. 
The singing of ‘ One Fine Day 
told of heartfelt feeling and was 
not separated from the opera as a 
special demonstrative aria. When 
it came to "saving face with 
Consul, Goro, and Prince, the dig¬ 
nity of her bearing and her 
colourful singing carried the part 
with the utmost conviction. 
STILTED ACTING 
The disappointments in the general 
presentation of the opera came with 
the stilted performance of Alfred 
Oda as “Sharpless, ” the U.S. Consul, 
whose pleasing baritone could not 
compensate for his ineffective 
portrayal of the part. 

in the small parts. Joseph Flood, as 
the marriage broker, was outstand¬ 
ing, with confident control of the 
stage situation and clear diction 
Sam Mooney, as the Bonze, and 
Martin Dempsey, as the Prince, also 
filled the picture. 

The Pinkerton of Frans Vroons, 
sung in Italian, was also a brilliant 
conception. It had the carefree 


indulgence of the ardent lover who 
closed his mind to his ultimate re¬ 
sponsibility in the acquiring of a 


wife under a foreign Taw; and was ras .a carefully calculated pier 


Unusual Clarity 

Howell Glynn’s Mephistopheiv 


f villainy. 

His magnificent bass voice 
had an unusual clarity and 


sung in splendid fashion. 

Vilem Tausky conducted, and the 
fine opportunities for orchestral 
collaboration in the plot, both by carrvins newer, 
motif and mood illustration, were ^ 5 f " , 

excellently availed of in colourful In the solos, he made every use 
playing. Leader of the orchestra was |f its resources, while in the con 
Ranzo Marchionni Production was lerted pieces it held the balance 


by Sidney Russell. 
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iven on the lowest notes. His 
acting was economic of gesture, 
but the impression was unmis¬ 
takable. 

Bright Young Spank 

James Johnston, once he shea 
ais beard in Act I, was a 
-igorous young man who looked 
he part of a “ bright young 
park.” There were times when 
ae seemed to be conserving his 
voice, but in the dramatic scenes 
he showed great power. 

Bruce Dargavel as Valen¬ 
tine, was every inch a soldier, 
vocally and histrionically. 

There was an underlying ten¬ 
derness in “Even Bravest Hearts,” 
while his singing in the Death 
Scene was magnificent. 

Paricia Lawlor (Siebel) has an 
excellent clear voice, though she 
seemed a trifle stilted in her act¬ 
ing—a matter which can be easily 
remedied 

Ann Bishop, as Martha, 
and Ralph Morris, as Wagner, 
were very good, indeed. 

The chorus sang evenly, though 

























i GLORIOUS 
BUTTERFLY’ 

T he vorld’s most popular 
opera was gloriously sung 
at the Gaiety last night by 
'Amy Shuard and Frans Vroons 
in a Dublin Grand Opera 
Society production. 

Compilers of musical 
statistics tell us that 
; Madame Butterfly ” is 
now the leader in the 
operatic field, surpassing 
all others in the number 
of performances yearly. 

In the Distance 

Before the curtain rose you 
could sense In the huge audience 
an of keen expectancy; at 
fina. fall, when a pin 

could oe heard drop before the 
cataract of applause rolled round 
the theatre, it was obvious that 
expectations had been splendidly 
honoured. 

Miss Shuard entranced us be¬ 
fore we ,aw her at all. The voice 
heard in the distance—' What" a 
wonderful entrance Puccini gives 
his heroine! — had a melting 
quality. ^ 

Then the singer appeared look- 
ing the part of the Japanese girl. 
The voice is of considerable 
range and fluency—so essen¬ 
tia in Puccini operas—with 
soft notes of exquisite quality. 
There was no flaw in Miss 
Shuard’s equipment, and the 
tragic closing scene was finely 
encompassed. 

In Italian 

Vroons, as the happy-go-lucky 
American naval officer sang 
throughout in Italian; this must 
have been an initial disappoint¬ 
ment, because whatever about 
Wagner, the words do matter in 
“Butterfly.” Dramatic unity is 
sacrificed when a question asked 
in English is answered in another 
language. 

But there was present Joseph 
Flood in his-familiar role of the 
marriage broker .enunciating per¬ 
fectly in English: even the veriest 
newcomer could hardly fail to 
grasp the, outlines of the story. 

The disappointment, then, 


SINGING IN 



AMY SHUARD 

was momentarily, as the 
Italian words lay very com¬ 
fortably on Vroons’s voice, 
and no doubt he felt he could 
do more justice to the role by 
singing in Italian. 

He sang wholeheartedly, and in 
the result the love duet at the 
end of the first act was not 
without a thrill. 

The Servant 

Betty Sagon, who was Butter¬ 
fly’s faithful servant, was not as 
motherly as Patricia Black in the 
same role, nevertheless, it was a 
sound characterisation. 

Alfred Orda was a more stolid 
American Consul than one is 
accustomed to; almost Teutonic 
The singer’s low notes were im- 
pressive. although his general 
delivery sounded restricted 

Joe Flood's portrayal has a 
little masterpiece of observation. 
Maureen Ryan has a better-than- 
usual Kate Pinkerton. Some of 
the other olavers lacked con¬ 
viction. 

Vilem Tausky conducted with 
" zest and imagination. Production 
by Sydney Russell. 

The audiences this week have 
been exceptionally correct. 
Applause is held back until the 
music ceases. Thus, on Monday , 
the epilogue to the Floiver Song 
in “ Carmen ” could be heard-for 
the first time. Last night the 
orchestral ending to “ One Fine 
Day ” was played without the dis¬ 
turbance of even a single clap. 



“Madame Butterfly” 
At The Gaiety 

F OE their third production of the 
present season at the Gaiety, the 
Du)din Grand Opera Society presented 
“Madam* Butterfly” last night with 
a cosmopolitan cast and a blend of 
Italian and English in the singing. 
It was, on the whole, one of the best 
performances of this very popular 
work that has been given here for a 
long time. 

For this impression, much of the 
credit must go to Amy Shuard’s work 
in the title rale. Not only was she 
fully in command of the music all 
the time, exhibiting a voice that was 
steady and true and with a wealth 
t of melodic quality, but as an actress 
she showed unusual power in present¬ 
ing the impetuosity, the faithfulness 
and the strong vein of sentimentality 
that make up the character of the 
heroine of this work, doomed to be 
so tragically disillusioned. Her acting 
in the last act was genuinely moving. 

“REALISTIC TOUCHES” 

There was a helpful and effective 
Suzuki in Betty Sagon, who kept her¬ 
self busy all the time she was on the 
stage, and brought to the part one 
or two little realistic touches that one 
does not remember having seen before. 
Pinkerton was sung (in Italian) with 
ringing effect and a suggestion of 
restlessness and energy that went over 
well; Franz Vroons, the Dutch tenor, 
obviouslyhas plenty of experience of 
the role. It is in a way a thankless 
one, but it has its rewards. The 
kindly and embarrassed Consul was 
sung by the Polish baritone, Alfred 
Orda, who was not altogether at home 
with the English words, but emerged 
well :rom the big test— the letter- 
reading' scene in the second act. 

CONGRATULATIONS 

The smaller parts w r ere again matter 
for congratulations to the company. 
Joseph Flood's admirably intelligible 
Goro is always a tremendous help to 
the action and Sam Mooney’s Bonzo 
was another impressive study. Martin 
Dempsey as Yamadori was dignity 
and disappointment personified and 
even the shadow of a shade, Kate 
Pinkerton, sprang to life in the hands 
iof Maureen Ryan, who certainly can 
| both sing and act far better than 
most Kates. 

! The choral singing was admirable,! 
the grouping and the costumes were 
very pleasing, and Sydney Russell’s ■ 
production generally was smooth and i 
neat. Vilem Tausky, who conducted, j 
brought stage and orchestra through j 
the elaborate and richly coloured 
score with great understanding andi 
discretion 
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spite of many changes • of Sce „e ; 
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REVIVAL OF VERDI 
OPERA 


It was Patrons’ night at the 
Gaiety Theatre, Dublin, last night, 
when a large audience saw the 
Dublin Grand Opera Society’s 
revival after 40 years of Verdi’s 
“The Force of Destiny.” There 
was some beautiful singing from 
Kyra Vayne in the soprano role 
of Leonora. Corrado d’Ottavi, a 
newcomer, who sang in Italian, 
gave an impassioned study of Don 
Alvaro, Leonora’s lover. Roderick 
Jones was a convincing Carlos. 
Bruce Dargavel sang the part of 
the Father Guardian with com¬ 
manding dignity. Bringing relief to 
the pervading gloom of the story 
were light comedy-cameos by 
Ernest Davies (Brother Melitone), 
Joseph Flood (a pedlar) and Betty 
Sagon (a gypsy). Martin Dempsey 
W'as well received in the opening 
scene as the Marquis. Vilem 
Tausky, who conducted, achieved 
fine co-operation from his orches¬ 
tra, led by Terry O’Connor. 
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A FTER some 40 years, Verdi's “ Force of Destiny ” 
^ has reappeared in this city, and the Dublin 
Grand Opera Society are to be congratulated on the 
excellence of the presentation at the Gaiety Theatre 
last night. 




Like most of this eom- 
rrs-r's works, the plot is 
tremendously complicated and 
there is considerable violence 
and sudden deaths, but the 
situations are created merely 
as excuses for music in 
varying mood. 

This opera has many 
exacting roles and much 
difficult work for the 
chorus, so it was auite an 
achievement to see that 
the work was performed 
so smoothly. 

Cc rado D’Ottavi has a fine ringing 
-enor voice and great physical vitality. 
H- a- as well matched by baritone 
Roderick Jones, who conveyed in 
umr.istakeable fashion a man eaten 
! up by the desire for vengeance 

Tre duets consist of some of the 
finest melodies written by Verdi, and 
thev were sung with great artistry 
chough in the plot One of the 
characters is supposed to have a 
bullet in the lung). 

Kvra Vane, who filled the role of the 
ill-fated Leonora, sang with emotion 
and used her pure and flexible voice 
with good judgment. 

The sonorous baritone of Bruce 
Dargavei was most impressive, espe¬ 
cially in the church scene, where 
he was a dignified and commanding 
figure. 

The choral singing here was excel¬ 
lent and provided a grand background 
for the principals. 

Betty Sagon was a fiery gipsy 
and sang with great spirit, 
maintaining a rich tone. Ernest 
Davies as Father Melitone, was 
very good indeed. Again the 
smaller roles were extremely 
well filled by Martin Dempsey 
Anne Bishop. Joseph Flood, Gus 
Madden and Brendan Cavanagh 
The chorus worked hard and 
I efficiently. Producer Harry 
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Powell Lloyd is to be congratu¬ 
lated on the excellently designed 
scenes and the general smooth¬ 
ness of the performance. 

Vilem Tausky conducted and 
brought out the beauties of the 
music. 

N. 


Verdi Opera 
A Stream of 
Melody 

rpo mark the fiftieth anniversary 
of Verdi’s death, the Dublin 
Grand Opera Society is presenting 
his “ La Forza del Destino ” in 
the Gaiety Theatre as one of its 
productions in their present sea¬ 
son. 

I “ La Forza del Destino ” is the 
story of a man whose fate it was 
to be responsible, directly or in¬ 
directly, for the deaths of three 
people. 

Verdi and the librettist, by intro¬ 
ducing lighter scenes offset the gloomy 
mood. These episodes are something 
1 of an intrusion, but the glory of the 
oopera is its unending stream of 
melody. 

£ The Society has every reason to be 
proud of its production which is full 
of vitality, and well casted. Roderick 
Jones s study of the revenge-obsessed 
Don Carlos was a fine piece of work, 
ciia duets with Alvaro were wonder- 
. fully sung. Corrado D’ottavi was an 
excitable Alvaro, but unfortunately he 
ln Italian—so that a vast majority 
ot the plot was disconcerting. 

Kyra Vayne, as Leonora, sang well, 
even if the music taxes her top 
register. Preziosilla was sung bv 
tfetty bagon, whose voice, personality 
and stage sense were admirably sui-ted 
to the role. The whole of her scene 
with the chorus that ended the 
Kataplan ’ song was a delight. 
Ernest Davies and Bruce Dargavei 
also gave fine' characterisations. 

™th the overture the orchestra, 
directed by Vilem Tausky. rose to the 
p e n 2 ds r i ° f ^ a s P e c 1 a 1 occasion. 
Robert He°a y de. Pr ° dUCed ’ and S6tS 

R. J. 


I 


f in 
| lin 
,ro- 

1 BXt 






























Dublin 

Baritone 
To Rescue 

By JOSEPH O’NEILL 
“Irish ihdependent° Music Crltio 

T HE fifth presentation of the 
Dublin Grand Opera Society’s 
season, at the Gaiety Theatre, was 
Verdi’s “ II Trovatore,” which 
attracted a capacity-audience. 

] ' It was a notable performance 
from many points of view. The 
previous night’s rehearsal was in¬ 
terrupted by the threat of fire to 
tire theatre; and after its first act, 
Ernest Davies, who was singing the 
part of Ferrando, was taken 
seriously ill and was forced to 
retire, his place being taken by the 
Dublin baritone, Sam Mooney. 

From the purely musical point of 
view, it was notable for the mag¬ 
nificent singing of the Irish tenor. 
James Johnston. In the second 
scene of Act 3 , the beauty of his 
singing of the first aria, "Thy 
Prayer,” marked him out • as an 
operatic tenor of rare quality and 
poetic sensitiveness. 

It is rare in opera for a baritone 
to have the opportunity of indulg¬ 
ing, in the emotional singing of a 
lover’s music; and the expressive 
voice of Bruce Dargavel was heard 
to the greatest advantage in the 
role of the Count. The famous 
ballad. "The Tempest of the Heart,” 
was splendidly sung by him; and in 
the more vengeful dramatic scenes, 
he was brilliantly effective. 

A soprano new to 'Dublin, Franziska 
Petri, sang the part of Leonora. The 
texture of her voice is light and its 
range of colour is limited. The por¬ 
tions of the text which she sang in 
German had a greater freedom of 
expression than when she sang in 
English. Her fine conception of the 
part, and a .considerable artistry 

in dramatic interpretation - 

appreciated. 


Dramatic Verdi Opera 
At The Gaiety 


By JOSEPH O’NEILL 
“Irish Independent” Music Critic 

T HE DUBLIN GRAND OPERA 
SOCIETY broke new ground 
by presenting the dramatic Verdi 
opera, "Force of Destiny,” which 
has not been produced in Dublin 
during the past 40 years. 

The opera was a feature of the 
Edinburgh Musical Festival this 
year, where it was presented by 
Glyndebourne Opera. Bruce 
Dargavel, who s ang the part of the 
Abbot at Edinburgh, was in the 
same part in the Gaiety Theatre 
production. 

Powell Lloyd was responsible for 
the stage direction, design and 
production, the sets being prepared 
by Robert Keade under the super¬ 
vision of stage manager T. Daly. 

This side of the presentation 
deserves special praise : the manv 
difficulties of scenery, grouping and 
action were splendidly overcome. 
The Celtic cross came rather as a 
surprise in the medieval Spanish 
setting. 

The Society’s chorus had its work 
very well prepared, and made ex¬ 
cellent use of its opportunities for 
colourful singing. There could have 


been more bite in the Ratarti 
chorus ; but the general prec: c . 
was excellent. 

Vilem Tausky, the conduc: 
secured splendid playing from 
sections of the orchestra. The bra. 
section in the overture, and :: 
clarinet solo preceding Act 3 . 1 
well as the motif playing of : 
strings, stood out. 

Ta .usky has a fine sense i 
what liberties a soloist may take w. 
note values; and thus secures a fir 
tra° rdin ation stage and orcLc 


SOLO DEMANDS 

The solo parts demand a spe' 1 . 
brilliance of singing to fit the pa* 
sionate characters of the lov?-* 
Leonora and Don Alvaro, and th* • 
relentless pursuer Don Carlos The 
roles were sung by Kyra Vayrie, C ■- 
rado DOttavi and Roderick Jones 
respectively. 

The suave sining of Bruce Darga* 
as the Abbot was very satisfvr 
Brother Melitone was sung by Errw-* 
Davies, whose conception of t • 
character had not a firm basis c 
conviction. 

Betty Sagon had some good ide^ 
about the part of the gypsy, Prezi-- 
silla and her fine range of voice was 
heard to good effect. 

Martin Dempsey sang the brief par* 
of the Marquis with nice vocal tone 
Joseph Flood and Brendan Cavanag:. 
had effective small parts, assisted b: 
Anne Bishop and Gus Madden. 


was 


IMPRESSIVE PORTRAYAL 

Dublin’s favourite operatic star. 
Patricia Black, repeated her many 
impressive portrayals of the gypsy, 
Azucena. carrying the part with 
brilliance of voice and dramatic 
intensity. 

A special debt of gratitude is due 
to Sam Mooney, who, without re¬ 
hearsal, undertook the continuation 
of the role of Ferrando after the 
misfortune to Ernest Davies, and 
carried it through with conspicuous 
success. 

Others in the cast who filled 
.smaller parts successfully were: 
•Brendan Cavanagh, Gue Madden and 
Bernadette Daly. Choral singihg was 
. adequate, but has often been better. 

Lieut.-Col. J. M. Doyle conducted 
with excellent musical judgment, 
and an efficient- production was by 
Sidney Russell. 


There was must anxiety - aino no- 
members of the Dublin Grand,* 
Opera Society this morning. lest 
Mr. R. Jones, who is to sing a t 
leading part in “Force of Destiny” ? 
at the Gaiety Theatre to-night t 
should not reach Dublin in time j 
owing to plane delays, due to fog. 

It was learned later that the fog 
in London had cleared and that he 
would arrive in good time. 

Mr. Ernest Davies, who took 
suddenly ill last night and had to 
abandon his part in “11 Trovatore” 
is making progres in a nursing 
home. Mr. Sam Mooney took his 
part for the completion of the per¬ 
formance. 

Mr. Davies was to play the part: 
of a monk in one comic scene of to¬ 
night’s performance as well as 
other small parts. It was stated at 
the Theatre that that scene would 
be dropped and that a “stand-in” 
would he found for the other small 
parts. 



















nOXTINUING their^aST^rtfii 
,, Gaiety the Dublin Grand. Opera 
society, last night, presented Verdi’s 
‘II Trovatore.” 


While there was plenty of drama nn 

sta4 ta ffso tile Aft al thing occurred off- 
f«f~ e • °* After an exceptionally 

tain re o"f 1Ve rhf e p° rm f n ? e as * he CaP : 
tam of the Guard m the opening 

els .^, bass, Ernest Davies^ 
moved 4o hospital. Mooney ^ 

with <IUtFnct t ion nd ° arried “ throush 

Pptri fateful Leonora, Franziska 
£® .b , sang in German and in 
1 ■ “ ave vivid expression to the 
changing emotions in which love and 
^crushing sorrow are manifested in 
jturn. Her voice, with its ringing 
quahty, was used to great effect in 
the fluent music allotted to her 


XjX>R many years Verdi’s “ H 
Trovatore ” was the most 
popular opera on the stage, and 
last night's revival, the final pre¬ 
sentation of the present series, 
was again received with acclama¬ 
tion by a packed house. 

Bilingual opera seems to be ac¬ 
cepted by this society as one of the 
unavoidable results of having to 
engage artists from abroad, but it 
is highly unsatisfactory and has 



James Johnstone 


° trayal of Manrico. The 


troubadour, in t h e n „... - 

G ™M °„era Soctetvi 
sentation of “ti Tv.n . 
at the Gaiety last tore ” 
immense pleasure KlU gave 

encouraged 6 an<?'Cov Dl i blin first 

is highly unsatisfactory and has ta^uthorito w®i^ S ' ^ as gained 
nothing whatever to commend it, freshness Lj ltiloul: losing its 
The Leonora, Franziska Petri, is impetuosity Tha sug f. esti <>n of 
a fine coloratura soprano, but she once was the ^.ng—which 
would be well advised to sing her Lis equipment°-~ ic frai1 part of 
part either in German, Italian or polished. i n the final Pertly 


English—not in each as the'spirit I ast evening the tenor o C ^? e i 
moves her. * several vivid touches m f dded 

PATRICIA BLACK’S azucena ‘ James Johnston in the role of % ave the plot a new 4ST 

superb 61- ^ liDea ^° n of "thl Brace Dargavel, again in his Brace'ffi^.? J®™?! regisfer PS of 

.James Johnston was a dashing and 
vigorous Manrico. The brilliant bari- 


xuc umuaui Dari- 
tone, Bruce Dargavel, was heard to 
excellent effect as the Count di Luna. 
^ was a stirring interpretation in 
which f a keen sense of Verdi’s “ atmos¬ 
phere and a voice of great power 
clarity were.effectively combined. 

worthy of special mention, too. was 
the Inez of Bernadette Daly, a well- 
studied cameo. Others who did well 
were Brendan Cavanagh and Gus 
Madden. 

Sydney Russell’s production was 
smooth and competent and the chorus, 
well deployed during big stage move¬ 
ments, sang well. 

Lieut.-Col. J. M. Doyle, who con¬ 
ducted brought the opera along at 
a good pace. Orchestral playing—* 
f°r a slip during the singing 
of ‘ The Tempest of the Heart ’’-was 
commendable. The leader was Terry 
0 Connor * 



DURl’im no a iDee Saturday, 2.30. 

u grand opera society 
to-night 

FORCE OF DESTINY 

K C0R A R A V D A 0 YNE ' SAGON 

OOTTAV' "ODEK.CK 

no, JONES 

BRUCE DARGAVEL 

Conductor . Vilem Tausky 


Bruce Dargavel, again in his BruceDaSa\rc! w^ er Register of 
famous part of the Count, sang in the role of wel i ex Ploited 
with great intensity. Ernest ° f the Count Le Lima. 

Davies, who opened the perfor- 

mance in the important role of Eranziska Petri H 
Ferrando, ha$, unfortunately, to Leonora, passed from 
retire owing to a sudden illness and back a^Iin h f? 

and his part was extremely well English; the German lanmiJo 
taken up by Sam Mooney. j*TO>Uf! y was to her great*? hf 

Patricia Black was an emotional £g“g s heater ease. Hw voice 
Azucena, and the rest of the parts ness and £O0d range and sweet- 
were all in safe hands. would be de^M fo ™'ard ton e 

The chorus work, particularly ensembles greater^ ? nd ' in the 
the men, were an effective force Ernest Davies the 
and Lt.-Gol. J. M. Doyle was i was taken ill atfhe™^ bass ' 
diligent and careful conducts g* the first scene PoKtS? 

^ R "‘"“ ssm sSs-rsrjifiaBS 

' «~jr TRn JTT^ - ‘ Fe ™ ndo ’ veryhcap® 1116 r ° le ' 

IL TROVATORE” " sou^div compact chorus sans 

waI h th e Sm8 ! ng of B - r uce Dargavel Performance h under' 6 ’r ?nd f th ® 
was the outstanding featnrjTf i 1 I J- M Dovle w. der Lle ut-Col. 

night s presentation of “ Tl rL^ and s Peed: ’indeed energv 

tore by the „ ova " of mention t-.hof fC I* 1 ® worthy 


tore ” bv the DnBT’ 11 Trova- 

Society at th D e b rd? an l 0pera 
Dublin. James l ety Thea «re, 

Sf the" w S Sht f "ce 
: baritone and tenor intheb^tr th6 
h The visiting bass r 1 blg tr i°s. 
was taken Til after L rne ^ t Davies, 
Sam )u„TL atter . the first scene 


of mention that the EJ? W ° rthy 

^-acf iSt52£™“2? 


lasted less thnVi ,u Scene °Pera 

? ri -s®. 

over four hpuSs. * b spread 

4 a > fS 8 W pldn n ,H“ nV< l n - 


Sydney Russell. 


LUX 

Production by 

J. J. F. 


■ Dublin singe^’too^ 0 WeI1 * known 
^ nger » t0 °k over the role 
an o played it 


°f Ferrando 
splendidly. 

BlIck 1 gave a a rt m°o f st A sf“ C?na ’ Patri cia 
ance. m ° St stlrnn g Perform- 


the C orchestm r ga^ a adI en d ° ne ’ and I 
S&*‘*«•« SgfFg 


GAIETY THEATRE 

Dublin Grand Opera Society 
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IL TROVATORE 

F RANZ ,ska PETRI, PATRICIA BLACK 
G0RRAD0 d’OTTAYl, BRUCE DAR- ’ 
GAVEL. SAM MOONEY 
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CONDUCTOR 
IMITATED 
THE GUNS I 


Opera Rehearsal 

Y ESTERDAY afternoon in 
the Gaiety Theatre, an 
opera was taking shape, and 
two energetic gentlemen, 
Conductor Vilem Tausky and 
Producer Harry Powell Lloyd, 
proceeded to hammer excel¬ 


lence into perfection, ^ 

The Dublin Grand Opera 
Company’s guest stars and 
chorus were rehearsing i 
Verdi’s “Force of Destiny,” 
which has not been performed 
in the capital for some 40 
years. Judging by the pro¬ 
gress made, it will be repeated 
frequently in the future. 


* 

To the uninitiated it was a 
mixture of beautiful singing and 
threatened mayhem. The opera 
is a succession of luscious melo¬ 
dies, and, obviously, the Company, 
delighted to get away from what 


arc termed the “old favourites,” 
were most enthusiastic. 

But unfamiliarity with the work 
resulted in the need for welding 
well-rehearsed sections into a 
harmonious whole. When the 
conductor was satisfied with the 
singing the producer was not 
willing to accept the movements 
on the stage. 

And so there were stoppages, 
repeats, lectures, sudden calls for 
lights, changes 0 f props and even 
gunfire. When the guns—or the 
requisite apparatus for the re¬ 
production of explosions — were 
not available immediately^ m, 
Tauskey proceeded to give a 
vocal imitation between waves of 
his baton. This exhibition of 
versatility delighted everyone. 

The tenor part is sung by a 
young Italian, Corrado d’Ottavi, 
who is bursting with vitality, and 
has a voice of amazing power. He 
bounced around the stage lik/a 
rubber ball and interspersed long 
yous 8 ” CGS ' n ,ta,ian with “Thank 

\£ »?t. rUC ?# Dar Savel, Roderick Jones, 
w« ra ^ ane » a nd 'Ernest Davies 
were called from the wings on 
many occasions, and the producer 
rearranged the chorus so that 
the best visual effect could be 
obtained, while the singers could, 
when required, observe the con- 

nnt By the Way, Watch 

out for the Church scene in which 
there is some splendidly subdued 
singing. 

Commandant Kelly and Mr. 

E - T im,m were on hand and 
acted in a calm ative capacity. 














In jovial mood during a break in rehearsal are from left: Bruce Dargavel, Roderick Jones, Vilem 
Tauskey (Conductor), Harry Powell-Lloyd (Producer), and Corrado d'Ottavi. 


















GAIETY THEATRE . 

DUBLIN GRAND OPERA 
SOCIETY 

(CUMANN ARD-CHEOLDRAMA ATH CLIATH) 

SPRING SEASON ■ ■ April 28th~May 24th 

THE FORCE OF DESTINY (Verdi) April 28, 30, May 3 Matinee 

MANON (Massanet) .. May 6, 9, 12, 14 (Patrons' nights) j 

MADAME BUTTERFLY (Puccini) ... May 13, 16, 20, 22 

DON PASQUALE (Donizetti) . May 17 Matinee, May 19, 23, 24 

and in Association with 

RADIO EiREANN 

with R.E. Symphony Orchestra; leader, Renzo Marchionni 

LA BOHEME (Puccini) . Apl. 29, May 1, 3, 7 & May 10 Mat. 

LA TRAVIATA (Verdi) . May 2, 5, 8, 10 k 

RiGOLETJO (Verdi) . May 15, 17, 21 & May 24 Matinee 

Above three operas will be sung in Italian. 

Conductors: LT. COL. JAMES M. DOYLE 
REGINALD GOODALL 
KARL RANKL 
VILEM TAUSKY 
The casts will include:— 

SANDEA BA.RUFPT* :: BARBARA BRITTON :: VERONICA DUNNE 
LUISA MALAGRIDA* :: JOAN HAMMOND 
CLOTHILDE JOHNSTON :: BETTY SAGON 
BRENDAN CAVANAGH :: IVAN CEOCHINI* :: JOSEPH FLOOD 
GWYN GRIFFITH :; RICHARD LEWIS :: RINALDO PELIZONI* 
GIUSEPPE ZAMPIERI* :: OTELLO BERSELLINI* GINO BELLONI* 
BRUCE DARGAVEL :: ERNEST DAVIES 
MARTIN DEMPSEY :: GIULIO FIORAVANTI* :: OTOKAR KRAUS 
SAM MOONEY :: ARTURO LA PORTA* 

RONALD STEAR :: JESS WALTERS 

*By arrangement with Ufficio Teatrale Internazionale, Milan and Rome 
Producers: Powell Lloyd, Patrick McClellan, Sydney Russell 
Orchestra leaders: Renzo Marchionni, Zola Cirulli 
Director of Chorus: Moira Griffith 




“ You don’t look in the least like 
Robert Helpmann,” I said to the 
large man across the table. 

“ Robert Helpmann doesn’t sound 
in the least like me,” he came back. 
“ But my singing and his dancing 
seemed to please a lot of people.” 

He was Bruce Dargavel, the 
operatic baritone who sang Help¬ 
mann’s part in the film of “Tales 
of Hoffmann,” and who is at present 
singing with the Dublin Grand 
Opera Society. 

Of Scottish - Huguenot ancestry, 
Dargavel was bom in Wales, and 
was a steel-worker in Neath there 
before he became a professional 
singer at the age of 24. As a 
singer, he started with the Carl Rosa 
Company in the ’thirties, but the 
pre-war slump in opera brought him, 
like many another operatic singer, 
to musical comedy, revue, and even 
twice-nightly variety. 

“ The Policeman’s Lot ... 55 

Dargavel has a great resilience of 
temperament, and enjoyed them all, 
“ especially,” he says, “when I 
played King Rat in pantomime.” 

In the late thirties, when he was 
with Sadler’s Wells, Gigli heard 
him, and pressed him to go to 
Italy, but the wai intervened. 
After a spell in “ Chu Chin Chow,” 
Bruce became a war reserve police¬ 
man in his native town. “ I did 
everything,” he says. “ Point duty, 
night duty and the daily beat. If 
the customers got tough I used to 
sing them to peace.’ 

After the war he joined Covent 
^Garden, where his Escamillo in 
“ Carmen ” brought him a reputa¬ 
tion which was enhanced by his 
performance in Strauss’s “ Ariadne 
on Naxos ” with Beecham t Edin¬ 
burgh. A big baritone—his range 
is nearly. three octaves—Bruce 
Dargavel is popular in Dublin, 
both personally and as a singer. He 
was the Sharpies in “ Butterfly,” 
Padre Guardiano in “ Forza,” and 
will be the Malatesta in the Dublin 
production of “ Don Pasquale.” 

He has very firm likes and dis¬ 
likes. His favourite composer is 
^erdi—“ You’ve got to have a 
oico to sing him,” and his 
avourite conductor is Beecham— 

‘ A demon for discipline, but he 
mows exactly what he wants, and 
e sees that you give it to him,” 




























GAIETY THEATRE 



DUBLIN GRAND OPERA SOCIETY 


cum Aim AiiD-ceofouAm a At CUat 

11 LEINSTER STREET, SOUTH 

DON PASQUALE The FORCE OF DESTINY 

(Donizetti) (Verdi) 

MADAME BUTTERFLY MANON 

V 

(Puccini) (Masaanet) 

And in association with 

RADIO EIREANN 

With the R.E ? Symphony Orchestra (Leader, Renzo Marchionni) 

LABOME^fE LATRAVIATA RiGOLETTO 

(Puccini) (Verdi) (Verdi) 


. Conductors: 

LIEUT.-COL. J..M. DOYLE : REGINALD GOODALL 

.iiFEH ' lglt 0 RUDER VILEM TAUSKY 

k»/Cc. M 

Cast will include: 


SANDRA BARUFFI : BARBARA BRITTON 
VERONICA DUNNE : LUISA MALAGRIDA : JOAN HAMMOND 
CLOTHILDE JOHNSTON : BETTY SAGON 

BRENDAN CAVANAGH : IVAN CECCHINI 

JOSEPH FLOOD : GWYN GRIFFITH : RICHARD LEWIS 

RINALDO PELLIZONI : GIUSEPPE ZAMPIERI 
OTHELLO BERSELLINI : msmmmS&Sm : BRUCE DARGAVEL 
ERNEST DAVltS : MARTIN DEMPSEY : GIULIO FIORAVANTI 
OTOKAR KRAUS : SAM MOONEY 

ARTURO LA PORTA : RONALD STEAR : JESS WALTERS 

Producers: 

POWELL LLOYD : PATRICK McCLELLAN : SYDNEY RUSSELL 





Leaders of Orchestra: 

RENZO MARCHIONNI : ZOLA CIRULLI 


Director of Chorus: 


MOIRA GRIFFITH 
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INFORMATION: 

BOOKING OPENS MONDAY, APRIL 14th, 1952, 10 a.m.—9 p.m.. AT THEATRE. 

PRICES — Reserved: Boxes, 84/-, 63/-, 42/-; Dress Circle, 10/6; Parterre, 7/-; Upper Circle, 4/6. Unreserved, Gallery, 2/-. 

Evening performances at 7.30 p.m. ; Matinees at 2.30 p.m. Smoking Not Permitted in the auditorium during the performances 
Patrons’ Nights on 6, 9, 12, 14 May (Manon). Gala Night: May 1 (La Boheme). 


APRIL/MAY MAY _ MAY _MAY 


MONDAY 

28th 

FORCE OF DESTINY 

Malagrida, Pellizoni, Sagon, 
Griffith, Dargavel, Davies, 
Dempsey, Flood 

c a/ : ~ ~Trti/ZKY 

5th 

LA TRAVIATA 

As on May 2 

covert*?couotfa 

12th 

MANON 

i As on May 6 

c o a/; - /f -Go o tf/fU- 

19th 

DON PASQUALE 

As on May 17 

TUESDAY 

29th 

LA BOHEME 

Dunne, Baruffi, Zampieri, 
Fioravanti, La Porta, 
etobrnwi, Flood 
«Aal fLAt/rt*' 

6th 

MANON 

Britton, Sagon, Johnston, 
Lewis, Kraus, * Walters, 
Davies FlooO 

C GO vA*-'*’ 

13th 

MADAME BUTTERFLY 

Hammond, Sagon, Cecchini, 
Dargavel. Flood, Mooney, 

20th 

MADAME BUTTERFLY 

As on Mav 13 ^ 

coA/.’-uiUBfi ’X^S.KK 

WEDNESDAY 

30th 

FORCE OF DESTINY 

As on April 

Ca«/-.l OtC/fTA i/S /< Y 

7th 14th 

LA BOHEME MANON 

As on April 2ft As on May 6 

/r4/L KAtflCXs C A. 

21st C ot/:-v?Ley T/lusiCf 

RIGOLETTO 

Baruffi, Sagon, Zampieri, 
Fioravanti, Ciafeassi, 

BeccJtf Porta j?Lo c O 

THURSDAY 

1st 

LA BOHEME 

As on April 2& 

• ' ditiLdiML ZMfck 

8th 

LA TRAVIATA 

Malagrida, Pellizpni, 
Bersellini, La Porta, . 

Gen ,*4 einpH) 

_ I A CSjT.s V/l C 

i 5 l forf’.-utv- ooytG 

RIGOLETTO 

Baruffi, Sagon, Zampieri, 
Bersellini. Glahassi, La Porta 
GeujafOi FU)oO 

22nd 

MADAME BUTTERFLY 

- As on Mav 13 

• -musicy 

FRIDAY 

2nd 

LA TRAVIATA 

Malagrida, Pellizoni, 
Fioravanti, La Porta, 

Peirtel ckwi ttzuJ/'/- 

n 

9th 

MANON 

As on May 6 
Gooa/) 

cC 

16th 

MADAME BUTTERFLY 

As on May 13 . r 

~ * * t 

23rd 

DON PASQUALE 

As on May 17 

coV:.i Acz v iws-fy 

SAT. MAT. 

3rd 

FORCE OF DESTINY 

As on April 

cc/;.- Y- -trtJilCf 

10th 

LA BOHEME 

As on April 23 

JcA/tLiu 

V A it 

17th 

DON PASQUALE 

Dunne, Stear, Cecchini, 

.. Dargavel /r | rv 

c m/.- vuik -m^ucy 

24th 

RIGOLETTO 

As on May 21 

C<5/I/'- LJ€U. Ooyii 

SAT. EVG. 

3rd 

LA BOHEME 

As on April 2ft 

10th 

LA TRAVIATA 

As on May 8 

CxnJ'~U\irt. boy LG 

17th 

RIGOLETTO 

As on Mav 15 

; ccv;- \JtccH 7QVS icy 

24th 

DON PASQUALE 

As on May 17 • . 


The Management reserves the right to make unavoidable alterations without notice, 

LA BOHEME (5 performances) — Tues, April 29; Thurs., May 1; Sat. Evg., May 3; Wed., May 7; Sat. Mat., May 10. 
I FORCE OF DESTINY (3 performances)- — Mon., April 28; Wed., April 30; Sat. Matinee, May 3. 

CHECK YOUR LA TRAVIATA (4 performances) — Fri., May 2; Mon., May 5; Thurs., May 8; Sat. Evening, May 10. 

BOOKING < MANON (4 performances) — Tues., May 6; Fri., May 9; Mon., May 12; Wed., May 14. 

DATES: j MADAME BUTTERFLY (4 performances) — Tues., May 13; Fri., May 16; Tues., May 20; Thurs., May 22. 

j R1GOLETTO (4 performances) — Thurs., May 15; Sat. Evening, May 17; Wed., May 21; Sat. Matinee, May 24. 

DON PASQUALE (4 performances) — Sat. Matinee, May 17; Mon., May 19; Fri., May 23; Sat. Evening, May 24. 
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‘FORCE OF DESTINY’ 
SPLENDIDLY SUNG j 

^ The Dublin Grand Opera Society opened their [ 
season with a really splendid performance of 1 
VerdS’s “Force of Destiny” at the Gaiety Theatre 
last night. 


Gaiety — The Dublin Grand Opera 
Society opened its first one-month 
season last night with Verdi s 
highly coloured and vigorous middle; 
period work, “ The Force of Destiny, 
which was re-introduced to Dublin 
last season after many years of 
neglect. It has practically every¬ 
thing from the operatic bag murder, 
revenge, a heroine in flight, pilgrims, 
monks, a church scene, peasants, 
soldiers, war, duels, comic relief 
amidst the inevitable succession of 
calamities. By a strange oversight, 
Verdi forgot to include a ballroom 
scene, which could have been fitted 
in at the start, but to atone for that 
he provided a multitude of lilting 
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With its large choruses and 
ieveral scene changes, it is a 
difficult work to produce, but 
it moved smoothly, though the 
difficulties back-stage must 
have been formidable. 

The blood-and-thunder melo¬ 
dramatic story has been 
draped with some magnificent 
music—solos, duets, choruses 
which delight the opera-goer’s 
heart and ears. 

The soloists were excellent. 
Leonora was played by Luisa 
Malagrida, a soprano with 
great range and real warmth 
in the middle and lower regis¬ 
ters. Her dramatic solo in the 
last act showed fine control 
and good acting. 


As the dashing Alvaro, Rinaldo 
Pelizzoni displayed a tenor voice 
of great power, and his ringing 
top notes were remarkable. 

The role of Father Guardiano 
was again filled by Bruce Dar- 
gavel whose rich sonorous voice 
was excellent in solo work and 
invaluable in the ensembles. 

Gwyn Griffith. started in some¬ 
what subdued manner as Carlos, 
but later opened up. and his duet 
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with Pelizzoni in Act Four was 
thrilling. 

Ernest Davies in the semi-comic j 
role of Melitone acted and sang - 
well. A vivacious gipsy girl was « 
played with gusto by Betty Sagon 1 
whose clear voice sounds better 
than ever. 3 

In an awkward moment when * 
the scenery collapsed on half of - 
the chorus, who were more en- d 
ga-ged in holding it up than sing- > 
ing, Miss Sagon carried on with o 
commendable calmness. e * 

o 

Joseph Flood gave a well- ,g 
thought-out study of a muleteer, h 
while Martin Dempsey, Anne ) e 
Bishop, Gus Madden, and Bren- y 
dan Cavanagh maintained a high ® 
standard in other parts. 8 

Fine choral work was one of c 
the features of the night. i 

The orchestra played with j 
taste, and Vilem Tausky achieved | 
some lovely effects. In the finale | 
of the .church scene, however, a 
little less volume would be desir¬ 
able. Patrick McClellan was 
stage director. 

The Society are to be congra¬ 
tulated on their excellent time¬ 
keeping—a fact which intending 
patrons would do well to re¬ 
member 

N. 
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EASY TO FOLLOW 

The opera has the unusual quality 
of being easy to follow in spite of the 
tortuous nature of the plot and its 
frequent digressions—in spite also ot 
the fact that in its presentation last 
night the Italian principals sang m 
Italian, the others in English. It 
was an excellent performance of an 
opera abounding in melody and move¬ 
ment. There were several changes , 
of cast from the performances last 
November. The distressed heroine. * 
Leonora—who has many points of 
resemblance with Verdi’s other 
Leonora—was played with grace of 
movement and eloquent gesture by a 
soprano new-to Dublin, Luisa Mala¬ 
grida. Her voice, cast in the 
dramatic mould, and of rich and pure < 
quality, took the often difficult music 
without a trace of strain. Another 
Italian artist, Binaldo Pelizzoni, took 
the part of the fugitive lover, Don 
Alvara. Eobust of voice, quick and 
vigorous of gesture, he produced 
plentv of ringing tenor notes mani¬ 
pulated with beautiful phrasing and 
made his part a complete thing. 

IMPRESSIVE BARITONE 

That impressive baritone and stage 
personality, Bruce Dargaval, brought 
princely dignity and resonant sing¬ 
ing to the fine part of the Franciscan 
Father, and Ernest Davies repeated 
his lively and amusing portrait of the 
waggish lay brother, Melitone. The 
sombre Don Carlos, intent through¬ 
out four acts on a bloody revenge, 
was sung and acted with power and 
ruggedness by Gwyn Griffith. Betty 
Sagon again made a welcome appear¬ 
ance as the gypsy girl, and smaller 
parts were in the reliable hands of 
Martin Dempsey, Joseph Flood, Anne 
Bishop, Gus Madden and Brendan 
Cavanagh. 

The chorus got through its some¬ 
times tricky work—especially in the 
fourth act— with flying colours, and 
the staging ot the opera left nothing 
to be desired. Vilem Tausky con¬ 
ducted and maintained cohesion 
throughout between Orchestra and 
stage. The producer was Powell 
Lloyd. 
























T HE Spring Season of the 
Dublin Grand Opera Society 
opened with the “Force of Destiny’ 1 
by Giuseppe Verdi. This tragic 
opera with text by F. M. Piave, was 
first produced in 1862 in St. Peters¬ 
burg. it had its Metropolitan 
Premiere on November 15. 1918, 
with Rosa Ponselle making her 
operatic debut in the role of 
Leonora, and Enrico Caruso as Don 
Alvaro. 

Louisa Malagrida was convincing 
as the heroine, Leonora. She is a 
dramatic singer, whose lower and 
middle registers are weightier than 
her high register, and some of her 
best singing of the night was in 
Scene 2, Act 2 
As Don Alvaro, Rinaldo Pelizgoni 
was quite successful, if a little 
restless at first. His voice is not of 
the warmest quality, but he is a 
musicianly performer and a sincere 
actor. He sang the text in Italian, 
as did Louisa Malagrida, and the 
mixture of the" English and Italian 
texts added a slightly ludicrous 
note. 

Betty Sagon’s study of Preziosilla 
was neat, and her refreshing stage 
personality more than compensated 
for occasional vocal shortcomings 
Gwyn Griffith, as Don Carlos di 
Vargas, was also pleasing; and 
Bruce Dargavel, as Father Guar- 
diano, gave a very fine performance 
throughout. 

Choral work was, on the whole, 
weak, particularly in the male sec¬ 
tions, lacking resonance and crisp¬ 
ness of delivery. The Rataplan 
chorus was the most effective; but, 
unfortunately, it was slightly upset 
by a mishap with the scenery at the 
beginning. The chorus in which the 
best balance was obtained was that 
in Scene 1, Act 4. 

GOOD TECHNIQUE 

Undoubtedly, the best per¬ 
formance, vocally and histrionically, 
came from Ernest Davies as Brother 
Melitone. His was a good charac¬ 
terisation, backed by excellent vocal 
technique. 

Production by Powell Lloyd was 
good, and the scenery, generally, was 
pleasing: but the lighting left a lot 
to be desired on numerous occasions. 

Smaller parts were filled by Anne 
Bishop, Joseph Flood, Gus Madden 
and Brendan Cavanagh. 

The Radio Eireann Symphony 
Orchestra played well throughout, if 
rather too heavily for proper balance 
with the stage on a few occasions. 
The leader was Zola Cirujli, whose 
solo at the introduction to Scene 3 
was beautifully played. Vilem 
Tauskey showed an excellent com¬ 
mand of the orchestra and a 
thorough understanding of the score. 

R. K. 


VERDI’S MELODY 
TRIUMPHS 


fpHE Dublin Grand Opera 
Society’s season opened last 
night in the Gaiety Theatre with 
a presentation of Verdi’s “Force 
of Destiny.” Those who also heard 
1“The Masked Ball” and “Don 
Carlos ” during previous seasons 
ihad an opportunity of getting an 
insight into Verdi’s earlier style 
'which should help enormously in 
1 their appreciation of this great 
operatic composer. 

“ Force of Destiny ” is, . in 
essence, a tragedy. The characters 
are doomed from the very start. 
The opening phrases of the over¬ 
ture suggest the blind, remorseless 
powers against which Leonora and 
Don Alvaro have no defences. 
Even in the sanctuary of the 
monastery they are sought out and 
destroyed. 

It would be easy to pick holes 
in the plot. Coincidence is sadly 
overworked. Verdi and his 
librettist were hard put to prevent 
the opera from maintaining a 
gloomy mood from start to finish. 
The expedient lighter episodes are 
something of an intrusion. The 
punning friar, Melitone, is a 
creature strayed out of opera 
bouffe, while Preziosilia has a 
touch of both Ulrica and Carmen 
in her character. 

It follows from this that Verdi’s 
music has a patchwork quality, 
but the glory of the opera is its 
unending stream of melody. Its 
finest parts, the opening and 
closing scenes, and Don Alvaro’s 
solo in Act II, have a beauty and 
(dramatic power that could com- 
Jpare with his best pages. 

The cast of principals is without 
a weak member. Gwyn Griffith’s 
study of the fanatically Revenge¬ 
ful Don Carlo is a great piece of 
work in all respects; Rinaldo 
Pelizzoni is a heroic Don Alvaro. 
Their duets blended perfectly, but 
the latter has a tendency to sing 
above pitch. 

Leonora is a thankless part as 
jshe is off-stage for a considerable 


period. Luisa Malageida sang; 
beautifully in Italian, and Betty t 
Sagon as the vivacious gipsy wasj 
outstanding. Her big scene with! 
the chorus was — in spite of the 
scenery that descended upon 
them — a delight to the ear and 
eye. 

In support were Bruce Dargavel 
Ernest Davies, Martin Dempsey 
and Joseph Flood. 

In the overture, the orchestra, 
under Vilem Tausky, showed its 
fine qualities and did real justice 
to Verdi’s vivid score. The clarinet 
solo before Act H, deserves par¬ 
ticular mention. 

R.J. 



Miss Betty Sagon, who sang in 

___ _ production, by the 

Dublin Grand Opera Society, of 
Verdi's "Force of Destiny" 



















Jl, FORGET “The Great 

* Caruso. Forget Mario 
Lajiza. 

The group of young Italians 
who sang in the Dublin Grand 
Opera Society’s presentation of 
“La Boheme ” at the Gaiety 
last evening raised no rafters, 
shattered no goblets with their 
voices. 

But their singing displayed con¬ 
siderable refinement, and a finesse 
not usually encountered in the 
old school of Italian opera 

artistes. 

There was, as a result, a per¬ 
formance of “La Boheme” not as 
brilliant as some others we have 
heard in Dublin, but one of full 
and sober merit. 

In the midst of the visitors 

was our own Veronica Dunne, 

who has spent so much time 



Veronica Dunne 


south of the Alps that she has 
become as Italianate as the 
Italians themselves. 

The Clontarf girl was portray¬ 
ing Mimi, the little dressmaker, 
for the first time; she brought 
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to the role the very ecstasy of 
youth. 

The notes were beautifully 
shaped, the Puccini melodies 
lay easily' on the clear, Spring¬ 
like voice. This was a Mimi of 
heart-touching quality, notably 
in the “Farewell” aria of the third 
act. 

Handsome Tenor 

The Rudolph was handsome 
Giuseppe Zampieri. The voice had 
much purity, although lacking in 
the emotional power of other 
Rudolphs. The t e n o r’s best 
moments were in the last two 
acts. 

Giulio Fioravanti’s Marcel was a 
different reading to that to which 
we have been accustomed; it was 
rather self-effacing. 

Of the four Bohemians the 
gayest was Arturo la Porta, who 
made a capital Schaunard. Gino 
Belloni was a tall, colourful 
Colline. 

Musetta was given a vivid por¬ 
trayal by Sandra Baruffi. 

Also contributing to the per¬ 
formance, which was in Italian 
throughout, were Brendan 
Cavanagh, Joseph Flood and Noel 
Reid., 

Karl Rankl, the former Covent 
Garden conductor, directed the 
performance with a master hand; 
not a second was wasted. The 
orchestra was the Radio Eireann 
Symphony. Production by Patrick 
McClellan. 

New Scenery 

There was new scenery. The 
garret and the gateway to Paris 
were the most effective sets. The 
square near the Cafe Momus 
looked like part of a medieval 
German town; it certainly wasn’t 
Paris. 

The snow-making apparatus at 
the start of the third act ' was 
unsound. The flakes fell like 
feathers from pillows torn open by 
a naughty child. 

J. J. F. 

















nurnpE For Dublin 
Singer In “Boheme” 

iTHE packed house at the Gaiet' 
|, A Theatre was enthralled last nigh 
the dramatic intensity of the 
j Dublin Grand Opera Society’s produc- 
srfion of Puccini’s La Boheme” (sung 
Hentirely m Italian). 

1 Dublin opera-goers have seldom ex- 
4 perienced a greater thrill as the 
(poignant drama moved to its tragic 
Jclimax. There was a natural simpli- 
||city m the acting to a degree rarely 
Rencountered on the operatic stage, 
if, veronica Dunne as Mimi gave a 

iwit^e-rpat 116 £ a + rt is . associated 
^vith gieat artists. Her singing anr 
lacting exhibited an ease and maturity 
■ astonishing m one with so little ex-? 
gpenence of grand opera. This is only) 
r £ l6 9 f her career, but she 
Perfectly into the cast of prin 

pshed reputation. 11 SingerS ° f estab 

COLOURFUL MUSETTA 

1 Miisettl a m ^ de „ a splendid] 

Her v ° lce 18 full and rich 5 
J with a remarkable command of 

i°°' ^ Attractive 

plmveiUng ty tbat 19 VitaI and 

Zampieri was a romantic 
I^e as the great lover, Rudolph 
I showing perfect command of the 
j temperament of the na rt 

| voice"*“used" with m fi " aio . an . admirable 
Sie|r d 8 ^! h Mareef, Ud p™yed Ty 

ISmiv- F a° r wlu n ^ fcl ’ r a ?! anot her capital 
I Ko f ’ a well-controlled and flexible* 

J beau Uel of I tL b n 0U ? ht ou ,5 the ™cal 
i P art excellently. The 

I found able a„f e four ““Unions 

'Lino Belloni and Art,fro TaTorta 

jaml 8 ^, ReM^the^^rti^SfllS 

acquitted the^elvel wen® CaSt a11 
e ch ? ni8 came with credit through 

■ the musica- maze of the Cafe Mom?,» 
scene and Sydney Russell's production 

. ever tradltl ° na hnes ' was reIial >Ie as 

■B This memorable performance was 

3fhi hiln d of by su Karl Rankl Wb0 ' with 
"'1-ate b a P vi?frt i Ug?DeI1 H d orchestra. 

a vivid rendering of the varied 
|and expr essive score. var J£& 


_______ 

| *. J. n ° ver 40 years’ experience it is 
, difficult to recall a more brilliant 
j performance of “La Boheme” than 
that given by the Dublin Grand 
[ 2 p ?i a 3 ° t ^ et y ?t the Gaiety Theatre, 
Dublin, last night. With a team of 
l J-^harf singers, Puccini’s master- 
! wa f brought to the stage of a 

soul-stfrrmg. Wlth & reallSm that was 

;mSfi«mr et G^se^ en i^ p S S 

and gloriously a?™; 
-.poet Rudolph, with a lovely fresh 
stenor voice, bell-like in clarity and 
pure of tone; Giulio Fioravanti, the 
temperamental painter Marcel 
te ri ° » Forta, as SchaunaVd and 
rSS° Be ??*’ P* a ying most comfort- 
|tngly as the philosopher CoIIine 

fn?avci eted t the f0Ur ' Sandro Baruffl 
played a tempestuous Musetta. It 
was a signal honour that our own 
S b m u Smge f ! Veronica Dunned 
held‘ HIT 6 held - an d more than 
cornmm c? Wn m such br >Hiant 
ce« P W^ d She Was a . brilliant suc- 

thc ’rM d ? rew a movln g picture of 
tne delicate seamstress Mimi. Her 

acting was always true to the char- 

and . her sin &*& a sheer de- 
hght. The big duet in the third act 
• *' Ith , R uholph was exquisite, and 
the death scene most affecting. 

Joseph Flood and Brendan Cava- 
nagh also did splendidly in their 
important > little parts. The chorus 
deserve high marks for their all¬ 
round work in the Cafe scene. Al¬ 
ways a bugbear, this scene was car¬ 
ried through with great slickness 
and never a hitch. 

Karl Rankl, the Covent Garden 
conductor, directed the work, hav¬ 
ing under his baton the Radic 
Eireann Symphony Orchestra, lec 
' by Renzo Marchionni. 1 

At the close there was a terrifi* 

. ovation, the principals being re 
: caMed again and again, and Miss 
Dunne being showered with 
bouquets. 


productions of Puccini’s 
“ Ea Boheme ” there seems to 
be no end. Yet,-the latest by the 
Dublin Grand Opera Society at 
the Gaiety Theatre last night was 
fully justified, if for no other 
reason than that it gave us an 
opportunity of hearing and seeing 
our finest young Dublin soprano, 
Veronica Dunne, in the part of 
|Mimi. 

Miss Dunne has the presence for this 
part, the warm personality and the 
allure that are so essential; she has 
the power of suggesting, by a look or 
gesture, thoughts and emotions that 
are implicit m the character and, above 
all she has the voice. This was a 
performance of exquisite refinement 
^ nd - sen ®itivity. The closing scene of 
Act I was specially memorable. 

, Giuseppe Zampieri, one of the Italian 
SyikSL ar t>stes, sang the part of 
Kudolph. His voice is not a big one, 

^artistically. tlmbre and he use3 
Guilio Fioravanti, Gino Belioni, Arturo 
Da Porta all sang well and acted with! 
full acceptance of their relative place I 
m the unfolding of the drama. Thei 
Musetta was Sandra Baruffi, i$; 

th? a ^lJ? an a gue l t conductor with! 
the Radio Symphony Orchestra (leader! 
Kenzo Marchionni) secured some beau-1 
Playing —R g *j d and alive ^c hestr a il 
















